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REMARKS ON PAINTING, VARNISHING, 
AND VARNISHES, 

Ir must be a source of pleasure to all connected 
with the exercise of art, to observe the general 
interest taken in everything relating to its pros- 
pects and advancement. In addition to works in- 
tended for the use and information of artists 
exclusively, there are others, but more particu- 
larly periodicals, of wide circulation among ge- 
neral readers, which contain articles tending to 
create and cultivate taste; discussing the relative 
merits of schools; analysing and estimating the 
powers of individual painters; and occasion- 
ally even touching upon matters connected 
with the pallette—suggesting vehicles and pro- 
cesses. Though in offering a new vehicle they 
may be met with Wilson’s reply, when a newly- 
discovered brown was mentioned to hin—* I’m 
sorry for it:—we have gotten too many of them 
already.” Still it is of use to keep the subject 
in any of its ramifications before the eye of the 
public. Its recurrence will in time beget some- 
thing akin to admiration ; admiration of pictures 
leads naturally to a desire to produce or possess 
them; and whether it assists in the develop- 
ment of talent, or enlarges its field of patronage, 
benefit to art must accrue. 

_ That the subject of vehicles for painting con- 
tinues to furnish matter for discussion amongst 
us, is to be seriously regretted. We cannot 
plead as an excuse, that it is with us an art of 
yesterday ; for we surely have had time to come 
to some conclusion as to the propriety of using 
this or that vehicle. That we have not arrived 
at any certain and desirable results is clear, 
from the variety of modes practised by our 
artists. One, and not the least of the many 
evils attending this state of things, is the pre- 
judicial influence it has on the student; who 
hearing, daily, allusions to it, it acquires with 
him undue importance. Who has not heard a 
thousand times in exhibition rooms or galleries, 
in the front of works demanding admiration, 
“What does he paint with?”—*“what is it 
painted with?” Thus attributing to a mere ac- 
cessory of the pallette, that which is the com- 
bined result of the vivid preconception of the 
work, and the “ facile power of hand” displayed 
in the execution. He feels that it is almost 
laudable to 
: “Seek in process what he wants in power,”’ 
instead of directing his energies to the acquisi- 
tion of the power itself. 

The diversity of opinions expressed by writers, 
who, it is assumed, feel competent to instruct us, 
is strong evidence that conjecture occupies the 
Place of certainty, As with men of opposite 





politics, that which to one appears a judicious 
measure, may by the other be denounced as 
destructive—so it is with artists and their ma- 
terials. We find one party advocating the use 
of a particular “simple oil,” and condemning 
“ villainouscompounds.” Others,as M. Merimée, 
will be found contending that “varnish, and of 
that sort called hard varnish” should be incor- 
porated with the paint. Another writer (in 
Blackwood, of October last), alluding to pictures 
(two Guidos) that are cracked all over, suggests 
as the cause that they have probably “ been 
thoroughly painted over in varnish.” Again, 
noticing the ‘ Hamlet apostrophizing the Skull,’ 
by Lawrence—“ We are sorry to notice the 
cracking that is taking place—the effect of 
painting with varnish.” Turn to the pages of 
“Field, on the Power of Colours in Painting,” 
(a work of merit and of considerable service 
to artists,) the subject of varnishes as eligible 
vehicles is freely discussed; and they are occa- 
sionally, almost frequently, recommended; to 
copal he gives much praise, though far from 
rivalling the spirit of eulogy which Merimée ex- 
hibits when detailing its merits. 

But may it not be useful to waive the consi- 
deration of such conflicting statements relating 
to the materials to be used in the lody of the 
picture, and for a while take up another point 
of great importance—the treatment of the sur- 
face. This, with us, has been too little attended 
to: judging from the work of M. Merimée, the 
French are not in possession of superior infor- 
mation, and we search it in vain for valuable 
hints to engraft upon our practice in this respect. 
After adverting to the generally admitted fact 


of the tendency of oils to acquire a yellowish | 


tone, he suggests that the best way of preserving 


pictures would be to varnish them lightly with | 
copal at first, and afterwards with mastic— | 


which would be readily removed at any time its 


impurity might render this desirable. The | 


copal being hard, would not suffer by the means 
employed to take off the softer varnish, and the 
picture also would remain uninjured. This is 
in a degree useful, and if adopted, would re- 
move one ground of complaint with those who 


have to take the varnish off, or “clean” modern | 
(English) pictures—that there is no separation | 
between the varnish and the picture, and it is | 


consequently difficult to avoid injury. Field con- 
siders (p. 210) “early varnishing” to be attended 
with advantage—preventing the absorption of 
oxygen, to which the picture is liable, by the 
exposure of its surface to the influence of the 
atmosphere: on this part of his subject indeci- 
sion is observable. Allusion is made (p. 45) to 
the opinion which Reynolds unfortunately en- 





tertained of the preserving power of varnishes; © 
the author there confesses, “ that their protec- 
tion of colour is far from perfect.” Something, 
it is almost admitted, is wanted in this part of 
our practice of decidedly conserving properties ; 
for unless colour can be preserved, it is in vain 
that our artists colour well. The error ap 

to lurk in the expectation that varnish of like 
constitution with the body of the picture, alone 
will protect it by excluding the air; when in all 
probability it acts as a conductor of that portion 
of the atmosphere which is fatal to the 

nent purity of oil paint. If in eight or ten | 
years pictures assume such an a as to 


arted, so far as it depended on purity and de- 
icacy. This charge against English artists is 
not entirely without foundation; even some of 
eminence are not clear of the imputation. 

From information derived from private sources 
it appears the modern Flemish, and probably 
the Dutch painters, have a water-varnish, pre- 
pared most successfully at Antwerp, which 
use upon pictures painted with a simple oil ve- 
hicle ; allowing it to remain even for a year or 
two without any other varnish. This at first 
sight would appear to be merely a precaution to 
avoid cracking, which might ensue from using a 
strong varnish immediately upon the work—a 
little consideration will show that other advan- 
tages may attend it. It effects that which Field 
proposes to accomplish by early varnishing; it 
cuts off the communication of the air with the 
picture, and prevents the union of an after- 
varnish with it, which is so desirable. 

Another preparation claims“a notice. Isin- 
glass dissolved in boiling alcohol, which very 
likely has the same advantages: not being so- 
luble in cold spirit of wine, renders it still more 
valuable. A correspondent of the January 
number has already introduced this to the 
notice of the readers of the Ant-Unton: its 
importance must be pleaded as an excuse for 
this second allusion to it. This is mentioned 
by Craig, in his lectures (published in 1821), as 
applicable to, and highly preservative of, water- 
colour painting. Field also mentions it, and it 
would appear that he di his 
from the same source Cc. 


| tions what Field seems to have 


of, but is not noticed by C.F 
cult to prepare this. He, in com 
the receipt to two 
sale: it would be useful to 
vended. 

It is conjectured, from t 
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water-varnish, and from one or two experiments 
with a “ home-made” specimen, that like the 
ion of isinglass, it is of itself incapable 
of affording full protection; but there can be 
little doubt of its utility as an early varnish, or 
placed between the picture and a course of ordi- 
nary varnish. It is, when first laid on, a com- 
plete varnish ; indeed, it is almost too glassy; 
the preparation of isinglass appears rather 
rous on the pictur; and from this it might 
* supposed penetrable by the atmosphere in a 
dry state, in a greater degree than the water- 
varnish. But if either of these will make our 
at all more lasting, it is almost super- 
fluous to say, we shall derive great benefit from 
their general adoption. ; 

This paper may with propriety be closed with 
“ one or two words on one or two” varnishes of 
general use: these remarks, it will be under- 
stood, are made on varnishes used immediately 
upon the paint. The trivial facts interspersed, 
are inserted with confidence as being the result 
of an early habit of preserving memoranda of 
dates, materials used, &c. The vagueness of 
writers on the subject, as regards time, being 
felt inconvenient, something more of precision 
is here attempted. 

Copal used as a vehicle, does or does not 
crack,' varying with the manner in which it is 

plied. If it be unequally diffused through 
the colour, cracking will most likely occur ; 
well mixed with the paint, that is, equally dif- 
fused, it is free from this fault: it has been 
known to crack in three weeks, it is also known 
to have remained for years without crack- 

. The paint is made harder by this ad- 

ture, and is scarcely liable to injury in 
removing a “couch” of mastic from the sur- 
face. Used asa varnish in moderate quantity 
upon paint firmly dried, it may be relied on. 
A thin quantity of puint (vehicle Linseed Oil 
and Turpentine) upon mill-board, which was 
varnished with copal in 1830, now scarcely re- 
uires to be re-varnished, and is without crack. 

t has acquired colour, but not in an objection- 

able degree. 

Mastic, a varnish much used, though at first 
so clear and almost colourless, does not retain 
its brilliancy: it in consequence requires to be 
often renewed. Losing its power as a varnish 
is not its only bad quality; it becomes so im- 
pure, that it is necessary to clean the picture in 
five or six years. It is worthy of remark, that 
those who are in the habit of using it upon old 
pictures, complain less of it than others who 
use it upon fresh modern ones. The ease with 
which it is removed renders it an eligible var- 
nish, when used upon paint firmer than itself; 
where copal has been used in the body of the 
picture, or where the surface is protected by 
copal, or the preparation of isinglass recom- 
mended by C. K. A thick coat of mastic is 
subject to slight cracking. To avoid evil likely 
to arise from this cause, the varnish should be 
diluted with turpentine after the picture is com- 
pletely coated ; even turpentine alone will some- 
times much freshen it. 

Slight experience of matoo, which is highly 
spoken of, would have led the writer to ascribe 
to it similar qualities; it is in appearance much 
the same with mastic varnish maue without fire, 
but differing in smell. 

White lac varnish. Several trials have been 
made with a specimen of this; not, however, 

peived. of its colour: this probably does net 

at © % other qualities. One trial, 
— of about fourteen years, 
*2969, is now bright, and with- 
seeond trial upon a picture about 
' ip which ordinary | Ie’-guylp (of 
aud mastic) had been used, slizht 

wok place. A third trial was made 
the same materials, which had 
bout three months; relying on 
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the information of Field that he had found upon 
late experiments upon oil paint not firmly dried, 
cracking of the varnish had not ensued. In 
this instance, two courses were given, as the 
first had not completely varnished the picture. 
It was brilliant, and “brought out” the power 
of the colours perfectly; but in about a fort- 
night it was clear that it possessed the power of 
tearing the work from the canvass; white hair- 
like cracks occurring all over, and as these went 
on increasing, in a few days it became necessary 
to remove it; which was done with little injury 
to the picture. In a fourth trial, made a few 
weeks since, of two coats on paint of eight or 
ten years, cracks are now discernible. From this 
experience it would appear that it can only be 
used with safety upon very firm paint, and even 
then in moderate quantity: it is dangerous to 
“apply coat upon coat.” It dries so quickly, 
that it must be a matter of some difficulty to 
carry it evenly over any space exceeding & 
square foot. The wretched, chalk-and-water 
like character it assumes from the merest breath 
of cold air while in use is somewhat startling : 
carried near to the fire immediately, it resumes 
its transparency. On the whole, it may be pro- 
nounced the least manageable of the varnishes. 
By way of caution it may be added, that in pass- 
ing lac or any spirit varnish over mastic, there 
is danger of the latter washing up, which will 
completely mar the operation, as the whole will 
have a dirty appearance. T. B. 


THE NEW ROYAL EXCHANGE. 

The public mind has once more relapsed into 
apathetic indifference on this subject; the en- 
quiries of art-lovers are hushed through long 
watching ; and there is now every probability 
that the committee will be able, without the im- 
pertinent interference of the public, to settle the 
matter snugly to their own, if not to the nation’s, 
satisfaction. The way in which the whole affair 
has been managed is disgraceful to all the parties 
concerned, and will serve to retard the progress 
which was been made towards the establishment 
of a proper system in public competitions for a 
long time to come. The delays and vexations 
that have occurred, the contradictory resolutions 
that have been passed by the committee, and 
the ultimate injustice committed towards Mr. 
Donaldson and Mr. Mocatta, in excluding them 
from the new competition, and allowing Mr. 
Tite (a stranger to the affair) to engage in it, 
can hardly be paralleled, even in past times. 
How it will be made to end no one can foresee 
exactly, the various interests at work being very 
evenly balanced; so much so, indeed, that there 
is a possibility, after all, that neither Messrs. 
Cockerell and Richardson’s, nor Mr. Tite’s de- 
signs, when sent in, will be accepted; but that 
the whole business will be commenced de novo. 
The 17th of this month (Good Friday) is the 
day appointed to receive the new plans, or, 
rather, the new plan; for Messrs. Cockerell and 
Richardson intend to abide by their original 
design, with some slight modifications in the 
arrangement of the rooms, suggested during the 
first competition. A model of it, on a very 
large scale, has been prepared by the architects, 
and will be exhibited to the committee. We 
have examined it very attentively, but must re- 
frain from criticism until it is placed more 
legitimately before the public. We trust, how- 
ever, that in this case good may come out of 
evil ; and that other projects for erecting struc- 
tures, carving statues, and even laying out public 
gardens, may be cautiously and suspiciously 
watched at the very outset. 

The Royal Exchange of London—the great 
commercial metropolis of the world—will, we 
fear, be as huge a blot upon the country as 
Buckingham Palace or the National Gallery— 





but we may live to see better times for art. 





CAREW »v. THE EXECUTORS op ra, 
LATE EARL OF EGREMOMe 
This case, which has i 
sation in the " world of art,” was wen qos 
month, * Lewes. er @ painful 
comment u ’ 
a eg ute ~ neglect our duty i 
rR. CAREW is a sculpto: ability 
considerable seputation. " a oy - 
his Counsel (Mr. Thesiger) we learn, that oe 
au 1823 he was the assistant of Sir Richard 


the extent of £1500 or £1800 a besides 
practice in a studio of his own, by whit 
alised about £800 more, making sanualy, 
nearly = 38 bel —_ sum to be ac br 
any profession, and certainly appearing Degatire 
the assertion that scul care om nie 5 T art, 
In 1823, he was induced, it by Lori 
Egremont, to quit his employment, 

time and talents to the almost exclusive service of 
his lordship, in which he continued until the de. 
mise of his patron; residing in London until 
in Brighton until 1835, and at Petworth until 
We quote Mr. Thesiger’s address to the Jury ;~ 

“During this period Mr. Carew received from Lon 
Egremont various sums, not as definite for 
= por mge ny oe ee time to | 

18 wants. e antici a provision 
ship by deed or will, pa therefore stunsemadae 
settlement. His lordship, however, di ; but from 
some mistake or forgetfulness no such we 
made, and Mr. Carew found himself of 
means of support, Called en b to ah 
their demands, he was yecommnnnde to send in a claim 
to ~ —— He AF the, enecuiars vay 

roperty requ an explanation; ultimately q 
Gosew put himself into the hands of friends.” ~ 

a result has been the trial to which w 
refer. 

Now, although it is scarcely to ex. 
plain to many of our artist-readers who this Eal 
of Egremont was, and what was his character, ow 
country readers are, perhaps, unacquainted wi 
either; in justice, therefore, we are bound to 
entreat attention to the matter. 

The late Ean, or Eoremont hey « 
tron of the Arts ; his mansion at Petworth hi 
of the om < = a ae the old 
masters have but few places ; 

poo wo 


az 


age was by no means limited to the 

their productions; his house was open to them; 
and it was rare to find his table without 
English sculptors and painters among his guests. 
In time of sickness, Petworth was always asort of 
hospital to them ; and at a time of [Sain 
tress, a house of refuge. The humb! 

who lived by literature or art was treated with a 
much distinction as, or, perhaps, with more thm 
the loftiest peer of the realm: in his magnificent 
mansion there was no more ostentation than in the 
dwelling of a philosopher ; his object, and that o 
his family, seemed to be to convince all his visiton 
that mINp elevated them to a rank equal tobi 
own ; and we venture to affirm that no such gust 
of his ever felt the smallest degree of restraint 
while enjoying the entertainment prepared fir 
him; or was less at ease than he would have felti 
his own humble residence. The artists who visite 
him had their own apartments, where they worked 
when they desired to labour; and—the object 
being to procure for them relaxation fren wee 
tier pursuits—there were provided for them, 
doors and without, se — of amusement thit 
wealth and care could supply. 

But the liberality of the good Earl did not exd 
here; the artist and the professor of oe 
whom he discovered to be in need of hel 
whose merits justified the application of it, . 
in him a munificent benefactor ; his aid a 
tendered by piecemeal, but came in masses; 4 
numerous instances, brought absolute d 
persons who had shuddered at the rer 
want and misery. The world knows bites ih 
for it was done in a corner, and do 
that delicacy, which took from a giftits ope 
character. We venture to assert, for 
of thousands thus bestowed, his executors Co 
find a single receipt ; unless it bein oom pened 
expression of agrateful heart. His odio 
conveying relief was to order a picture, there 
for it about ten times its value; OF exchangts 
was no tangible article to be in cam, 
his way was to hint that when prosperity 


— 
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it was sure to come, the sum might be returned to 
him. ‘To relieve the wretched was his care; 

but it was his continual study, or rather it was 
his nature, without study, to prevent the object of 
his benevolence from imagining that relief was 
aught but a tribute to intellectual power—the 
acknowledgment of a claim which mind advanced 
upon wealth. Those whom he assisted, therefore, 
felt themselves more elevated than degraded by 

is bounty. 

”. nit within our own knowledge, when we 
say that instances of this kind are most abundant ; 
we could ourselves relate a score of them. The na- 
ture of the man was god-like; his was, indeed, the 

“ True charity, that comes not in a shower, 

Sudden and loud, oppressing what it feeds; 

But like the dew, with gradual, silent power, 

Felt in the bloom it leaves along the meads,”’ 
Many a breaking heart has he comforted ; many a 
broken constitution healed ; many a man of genius, 
by well-timed aid, has he restored to that society 
from which he was departing. We should take 
shame to ourselves if we hesitated to express the 
enthusiasm we feel when writing his name, or to 
say—as the sentiment of thousands—a blessing on 
the memory of the good old man ! 

We recollect an anecdote of him that will il- 
lustrate his character better than pages of our 
weak and insufficient praise—and as it is one of 
the few that he would himself not have prohibited 
from publication, we tell it. Walking one ed in 
his park, a lady saw a score or two of the village 
ieshope regaling under the shadow of some old 
chesnut trees; ‘* What !’’ she exclaimed to an aged 
keeper, “‘ does the Earl allow donkeys to run about 
his beautiful demesne ?’’—‘‘ Ay,’’ was the reply, 
“my Lord likes to see everything: about him 
happy.’ This was indeed a key to his whole cha- 
racter. 

It is especially gratifying to find that the gene- 
rosity of the noble Earl has been inherited with 
his estates. The trial to which we refer has given 
gy to a fact, almost without parallel in the 

istory of human kind. The demands of Mr. 
Carew could not have been acceded to without 
casting a slur of injustice on the reputation of the 
deceased peer ; and they were, therefore, opposed 
in a court of law. But, when this alternative was 
selected, and Mr. Carew alleged that he was with- 
out the means to pursue an expensive contest, and 
to prosecute his claim, the executors at once re- 
moved the difficulty by tendering and supplying 
to Mr. Carew a sum of money, sufficient to enable 
him to carry his case into court, and, if possible, 
to prove it ; so that, if he failed, he might be in no 
degree, a pecuniary sufferer. Such magnanimous 
conduct has rarely been, if it has ever been, equalled. 
We quote a passage from the speech of Sir William 
Follett, Counsel for the executors :— 

“Those gentlemen had courted the present public 
enquiry; they were anxious that every legal demand of 
Mr. Carew should be settled, and if he proved that he 
had any legal claim upon the estate of the late noble 
earl, they would cheerfully liquidate it. If, however, 
after a full investigation, it should appear that there 
was no ground for the present claim, then they were 
anxious that the verdict of the jury should rescue his 

rdship’s Character from the imputation sought to be 
cast upon it—an imputation the more serious, because 
he believed that throughout the whole country, and 
indeed he ought to say everywhere else, an impression 
Was entertained that there never existed a more high- 
minded and benevolent nobleman, or a more munificent 
— of the fine-arts. He would, in the outset, in- 
orm the jury, that so anxious were the executors that 
Mr. Carew's claim should be fairly and fully sifted, 
that they had provided the funds to enable him to try 
the present issue, without putting him to one farthing 
expense. ‘The learned Counsel then proceeded to state 
that he would admit that all the works that had been 
spoken to by the witnesses had been executed by the 
Plaintif’, and he would also admit the amount of their 
Value ; but he was prepared to show, that so far from 

r. Carew haviu only received a small sum on ac- 
Count, that he had in fact received at different times 
from Lord Egremont sums of money amounting in the 
Whole to £20,000, which was far beyond the estimated 
Value of the sculpture. Sir W. Follett then went 
On to state, that at one time Mr. Carew had claimed no 

“1 a sum than £50,000 from the executors, but he 

afterwards very materially reduced his demand. 
ber 2/ however, considered that the claim was altogether 
i ‘air and extortionate, and that they were only ful- 
ung their duty to the memory of the deceased noble- 
man, when they resisted it.” 
he Plaintiff was nonsuited. We lament ex- 
aeaeety that the case was ever brought before the 
oe We abstain from such comments as will 
tably be made by every person who reads it. 








CORRESPONDENCE. 


THE SCOTTISH SOCIETIES. 


TO THE EDITOR OF ‘THE ART-UNION.’ 
S1r,—-Observing in_your last number some remarks 


“upon the report of the New Association Yor the Promo- 


tion of the Fine Arts in Scotland, and knowing that from 
your feeling for the Fine Arts, you always consider your 
columns as open to all connected with them, I take the 
ae & a a few observations relative to what 

‘ou there say. First, you regret that “the Re port 

oes not give you the names of the artists, whose pic- 
tures were purc .”’ This it was impossible to do, 
for the copy of the Report you must have got, was only 
read atthe meeting, when the prizes were drawn. After 
which the prizeholders had to make their own selection 
of pictures, and though a month has now since 
then, all the prizeholders have not yet completed their 
purchases. can, however, give you the names of 
those artists whose pictures have been already pur- 
chased, viz., H. M‘Culloch, Wm. Nicholson, D. U. Hill, 
and J. F. Williams, Royal Scottish Academicians ;— 
Baker, Wilson, Watt, and Wallis, English artists ;—Miss 
J. Nasmyth, Crawford, Mackay, Scott, Perigal, Jun., 
Clelard and Houston, exhibitors in the Royal Scottish 
Academy; and Pairman, Knott, M‘Ewan, Duguid, 
Townsend, Ritchie, Clark, Morison, Gibson, Ferguson, 
ees and Prentice, of the Edinburgh Society of 

ists. 

The next part of — remarks I fully agree with, in 
lamenting that we have been obliged to make some ob- 
servations on the Report of the Old Association ; but I 
must beg you to understand that it was with the ut- 
most reluctance the Committee did so, for as the Old 
Association had circulated 6000 copies of that Report, 
all containing the attack upon the New, the Committee 
felt themselves imperatively called upon to make a 
reply ; and though we quoted you rather largely, it was 
with no wish to make youa party in either cause. With 
respect to your observations about breaking down the 
prizes, the Committee cannot agree : for suppose a per- 
son in the middling rank of life should get a #100, or 
#150 prize, for him to hang up in his house a picture 
of that value would be ridiculous, having nothing 
else to suit it; how much better would two or three 
pictures of £50, or even four or six of #25, suit his 
rooms. Again, suppose the prize to fall into the hands 
of a man of rank, he has then the power to suit him- 
self, or even to add to the amount of his prize for that 
purpose. I had an example of this a few days ago; 
when a gentleman gota #7 prize, and bought a picture 
of £40 value. Thus, by allowing (though not obliging) 
the breaking of prizes, it suits all ranks of life. 


am, Sir, &c. 
Edinburgh, March 27th. S. HumMBLE, Sec. 


[We readily give insertion to the letter of Mr. Hum- 
ble ; but we cannot agree with him in his view of the 
policy of “splitting” prizes. We earnestly hope that 
the differences between the two societies will here ter- 
minate. After all they amount to nothing, and remind 
us of Dean Swift’s famous story of the terrible wars 
that arose between the Big-endians and the Little-end- 
ians—i. e. those who contended for breaking an egg on 
the big end, that those who resolved that the opening 
should be made on the little end.) 


THE BRITISH INSTITUTION. 
TO THE EDITOR OF ‘THE ART-UNION.’ 

S1r,—The artists of this country (but more particu- 
larly the young ones) are greatly indebted for the able 
exposition in your last number, of how affairs proaress, 
or ey more properly speaking, retrograde at the 
British Institution. 

Being an interested party myself, I cannot help ex- 
pressing the pleasure I felt in reading your remarks, or 
stating how cordially I = in many respects with 
“ Vigilans,”’ whose letter formed part of your leading 
article. 

It is highly gratifying to find at last, some one, not 
only conscious how greatly the artists need a champion, 
but willing also, and able to expose the grievances they 
are subject to; or stand fearlessly forward in our 
defence. 

You have shown the Directors so clearly how great 
is their power to do good or evil, and pointed out so 
many ways in which this power can be properly used, 
instead of abused, that they cannot pass over, or treat 
lightly your appeal to them, particularly as it was 
prompted by so great a motive, and conducted with 
such proper feeling, as well as good taste. You have 
grovel yourself, too, so conversant with the affairs of 
the Institution, for the conducting of which the 
Directors only are answerable, thai they cannot be in- 
different even if they would, a man’s character is too 
great a stake to lose recklessly. Did they turn a deaf 
ear, | should be safe in asserting that they neglected 
one of their duties; by rejecting your admonitions. 

Your reverting to those old, and fertile sources of 
grievance, viz., “The selection made from the pictures 
sent for enhibition,” and “ the hanging of the 
business” cannot fail, from the manner in which it was 
done to be of infinite service. Two such great evils in 
the systems of exhibitions require to be attacked right 
manfalty ; it is monstrous and mischievous that so 





many old pictures 
to the exclusion of the dike 
80, that trifles which aim 
= — have the places better 
80 r pretensions, requiring greater 
though’ i cost, on the of the artist, 
to contend with the ities 
A Youne Artist. 


u 

from great attempts. 
I remain, Sir, &c. 

[In reference to this subject, we feel it necessary to 

state that several of the Directors have received letters 


well meant ; but it was not in good taste. 

letter writing is always to be reprobated. We regret 
that this step was taken; and trust it has not been at- 
tributed to us. Persons who may not be acquainted 
with our character, or that of our publication may have 
imagined such communications to have been an indi- 
rect and illegitimate mode of attracting attention to 
our work ; a course which we hope we need not say to 
those who know us, we are utterly incapable of pur- 
suing.]} 


HISTORICAL PRINTS. 


TO THE EDITOR OF THE ‘ ART-UNION.” 

$i1rx,—I am one of the many readers of your admi- 
rable journal and always view with t B = 
of treating all subjects connected with ; 
one of the more recent instances of which was with re- 
eget to the pictures of our immortal Hilton, im behalf 
of which you have made such an urgent appeal. I 
have taken the liberty of trespassing upon your atten- 
tion with a su tion that has occurred to ~* and is 
as follows:—Is there none of our t publishi 
houses that will step out of their usual course and 
forth before the world a large engraving from one of 
the abovenamed reat master’s works; for instance, 
‘Christ mocked,’ (at St. Peter’s Church, Belgrave- 

uare, Pimlico,) in line manner, by Doo, Burnett, or 

att, which shall redound to the r of themseives 
and the age and country in which we live. 
should our neighbours, the French, outshine us, 
a | ~* Fa — in oe ee as ‘the 
Deat y Roche, paat 

Lam, Sir, &c. J. 

{In our last number we reviewed a print from one of 
Mr. Hilton’s pictures. It will in some degree furnish 
an answer to the above. We trust the Art-Union So- 
ciety will do that which we fear no publisher will as 
yet do. We shall say more about this matter hereafter.) 


STUDENTS. 
TO THE EDITOR OF ‘THE ART-UNION.’ 

S1r,—Having observed with great pleasure the spirit 
with which you advocate in your most efficient jou 
all that can tend to the welfare of art and arti 
have thought it not altogether irrelevent to ask ad 
through its medium. 

I have been for the last three years en ina 
branch of the Fine Arts, and during that time have be- 
come one of its most devoted admirers. Finding the 
confined path which I am now treading most irksome, 
I have determined on leaving it, and 
dent for future honours in the higher walk 


stu- 
rae 
ing. Not having yet attained my twentieth year, I have 


re 1 hope time to make up for that which I consider 
lost. I have an impe 


knowledge of a and 
perspective—have studied a little from wn 
a few portraits (in chalks) from life, and sketched a 
little from nature. I have not as yet attemptec painting, 
except trifling with water colours. 

The favour I would ask is—that you would name 
some school where one, whose means are limi 
may have his studies directed in a a course, as 
fear injudiciously acting upon the hints of friends, and 
thus laying a bad foundation, which must 
render the building infirm. 

Your most obedient servant, 8. C. W. 

[We think it best to print this letter, in the hope that 
it may receive a safer reply than we can venture to give 
it. The answer would interest many besides our cor- 
respondent. ]} 


“ HONORARY EXHIBITORS” IN THE ROYAL 
ACADEMY. 


TO THE EDITOR OF ‘THE ART-UNION.’ 
Sir,—Consideri 
8 on the walls 
returned, I beg to suggest that these “ 
bitors”’ (who for no other earthly reason 
vanity, obtrude their “ ¢ ” before the 
pa en of them perhaps retouched by some 


hose sterli — are 
“for seant of room") shoul ” many @ 
, that mus ROB an 
Vrofessional artist of the benefit due to him, by 
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works being placed in the artists’ exdibition for public 


inspection. And 


1 beg 


“ Robs me of that, which not enriches him, 
And makes me poor indeed.” 
to ask, what advantage to the arts? or to the 


twenty-two “honorary exhibitors” of last year would 
accrue?—what “virtuous ambition to glorious deeds 
of arte”’ would be stimulated or encoaraged by the ex- 
hibition of the works of art of the twenty-two honorary 


exhibitors’ 


Iam, Sir, &c. 
ARTISTICO. 


(We insert this letter, although we do not altogether 
agree with the writer of it. It is true we cannot call to 
mind any “ honorary exhibitor’? whose contributions 


have had to notice; yet we know that mediocrity 


often becumes superiority by the application of a 
desired stimulus. | 


s 





NATIONAL DEPOSITS. 


TO THK EDITOR OF ‘THE ART-UNION.’ 
1n,—I finda subscription is in progress to purchase 


a picture of the late lamented Wm. Hilton, K.A., to ve 
placed in the National Gallery, thus foliowing the good 
example set in the case of the late Johu Constable, one 
of whose pictures was purchased by a successful ap- 
peal to the liberality of the public. With these ex- 
amples before us, | cannot help thinking, that if a Su- 
ciety were established for the purpose of purchasing 
annually one or more good pictures of the British 
School, it would meet with support from all true lovers 
of art in this country. Some years since a sociely wus 


established, ‘The Society for the Encouragement of : 1 € § i 
: , stici- | pleased for an idea. 306. ‘ Grecks.’ Contains good feel- 


Be 


itish Art,”’ which, if as successful as was antici- 


pated, would have done much towards effecting the 
object of such a socicty, but I fear it is either extinct 
or languishing for funds. ‘the scheme was, according 


to 


the rules, of which | have obtained and sent you a 


copy, to appropriate ~~ cent. of the gross receipts 
ul 


to the purposes of a 


ul, wherewith to purchase 
nually ‘the works of Lritish Artists, to be pre- 


sented to, and placed in some church, public bu-ld- 


i 


class of ast.’ 


, Or institution, with the view of exciting pubiic 
miration and promoting the cultivation of the higher 
The remainder was to be appropriated to 


the purchase of pictures, selected by the committee, to 


be 


istributed by lot. The Association for the Promo- 


tion of the Fine Arts in Scotland, held in Edinburgh, 
raised within the first year of its establishment, #728. 
By the report of the year 1839, it appears that #4600 
was raised, and with this sum pictures were purchased 
by the committee, and dispose! of by Jot. Now, if the 


nciple of the London Society had been adopted, 


240 would have been applicable within one year to 
add some important work to the National or other col- 


tion : an indirect means of eucouraging art, at an in- 


sensible cost to the subscribers, who from cupidity or 
even a better motive, are supporters of such meaus ot 
encouraging the acquisition of pictures by individuals. 
Without reference to the principle upon which the 
*Art-Union’ of Loniton is founded, and its probabie 
effect upon art, I cannot he!p thinking that the sub- 
scribers to that society would readily acquiesce in a 
small tax to the extent I have wamed, as the com- 
Mencement of an attempt to enter upon a new era in 
art. 


am, Sir, &c. 
A Lover or Buirisn Art. 


[We recommend this letter to the serious considera- 
tion of the Art-Union Society of London; sure we are 
that the subscribers would not only be satisfied with, 


bu 


t earnestly desire, the application of a sum for the 


purpose pointed out. The society referred to by our 
correspondent, we believe, still exists; but we have 
never been able to obtain any report of its proceedings, 
aad we fear its benefits have been very limited.) 


GENIUS EARLY DEVELOPED. 


TO THE EDITOR OF ‘THE ART UNION.’ 





Sin,—It has occurred to me that much interest, and, 
perhaps, advantage might be gained, if occasional 
notices could be sent to the Ant Union, of extraordi- 
nary developement of talent at an early age. If nothing 

were done, it might be gratifying to some future 
Wilkie, or Landseer, to look back to the pages of the 
Aat Union, published thirty years before, for the 
first public notice of his dawning efforts. I have lately 
seen some chalk drawings by a boy, named Nixon, 
about twelve years of age, now residing in Guernsey. 
The execution and finish of which are wonderful, for 
so young a child, and I am told that he has never had 


any instruction. There is a purity of tone about bis 
work, which indicates a high perception of art ; and his 


has the firmness and spirit of long practice. 


iu y directed, 1 think it likely that his tale 
will prove of a high order.) His mother is a wid —¥~ 


circumstances : itis to be hoped that judicious 
may place the chiid in a sitestion to culti- 


Vate his talent to the best advantage. 


I am, Sir, yours faithfully, 
BE. 





THE ART-UNION. 


ROYAL SCOTTISH ACADEMY. 


CONTINUED. er 

6. ‘Ancient Bridge of Augustus, at Narni:’ Alex. 
Naysmith, H.—A clever representation of a maguifi- 
cent monument of Roman power; clearly and deli- 
cately painted, particularly happy in the distance, there 
is a tine artist-like feeling and touch pervading the 
whole—the only drawback being, probably rather too 
much of a cold grey tint in the foreground objects—the 
same remarks as to style and colouring are equally ap- 
plicable to his 157. ‘Old Wooden Bridge at Loch Ka- 
trine,’ which is also a very lovely scene, very faithfully 
delineated. : 

17. ‘Land-Storm — View in Langdale :’ Miss Jane 
Naysmith.—A very beautiful little bit of landscape; 
well coloured, particularly in the distance, but with 
scarcely a sufficient commotion in the elements to 
justify the appellationofastorm. 253. ‘ Loch Katrine, 
by the same, is a beautiful and highly picturesque scb- 
ject with aglowing warmth in the distance, and exqui- 
site deiicacy of handling; but excellent as it undoubt- 
edly is in these respects, it must yield to her 340. ‘ Views 
in Ochtortyre, Perthshire,’ which is a gem indeed ; the 
colouring of the foreground is rich, warm, and sunny, 
with a lovely delicacy of touch and trath to nature; 
while the distance bathed in a flood of warm sunshine, 
is at once atrial, glowing, and delightfui. Miss Nay- 
sinith has also several other pictures characterised by 
her usual excellencies of neat and artist-like handling, 
warw and rich colouring, and picturesque scenery, well 
selected and finely arranged. 

23. ‘ Lady Writing :’ K.S. Lauder, R.S.A.—A pretty 
littie cabinet portrait of an interesting young lady—the 
colour and composition of the subject are capital— 
judging by her countenance the lady seems sorely per- 


ing and colour, Lut it seems as if the subject has been 
often repeated. 

32. ‘A Hart in the Highlands :’ James Giles, R.S.A. 
—A gallant and well-drawn animal, with a picturesque 
bit of scenery for a back-ground. 327. * A Day’s 
Fishing,’ by the same, is an excellent day’s fishing im- 
deed, either as regards quantity or quality ; the salmon 
is as rich and juicy a “monarch of the flood’’ as the 
eye of epicure could wish is see; and the garnishing 
of lovely trouts et hoc genus omne,such as may indeed 
grace the board where even he presides. Simile aside, 
this is really a capital picture of still life, painted with 
such a truth to nature as to be almost a perfect de- 
ception. 

be. ‘The Trysting Tree :’ M. Burton.—Seemingly a 
good picture, at least there is a rich pleasing tone of 
colour ever it, but, from its extreme elevation, not so 
inuch of character as of situation, it is impossible 
without a ladder to say more about it. 

64. ‘Ely Pier, Fifeshire:’ F. Andrew Durnford.— 
Really a nice little sea piece, the water and sky are 
clear and transparent, with a fine tranquillity over the 
whole, the figures and boats are wel! drawn and painted. 

81. ‘The tlappy Contest:’ Alexander Johnston,—A 
well conceived and happily executed picture of a happy 
group of rustic urchins employed with great glee in 
swimming boats in a tub of water; but from the height 
at which it is placed it is difficult to see it well; this 
gentiewan has little cause of gratitude to the hanging 
committee for the placing of his pictures; he has only 
two here, the one dhoveteationst, and 222. ‘The De- 
parture,’ both good pictures, particularly the latter, 
yet both elevated beyond reach of the eye to make room 
fur works infinitely inferior in subject and execution. 

9+. ‘Reaper Resting:’ John Ballantyne.— A very 
tolerable whole length portrait; adorned with a sickle 
and wheat sheaves. 

93. *A Brown Study :’ John Lilley.—A very well 
painted head, with a most ridiculous title. 

121. ‘Study of a Head from Nature :’ 8. Blackburn.— 
A very natural and well painted head, full of pictu- 
resque and strongly marked character—the effect and 
style of treatment are broad and firm. 206. ‘Cromwell 
and Milton.’ A sober, well arranged picture, with good 
expression in the heads, but the whole subject seems 
rather stiff and heavy. 

_ 134. ‘A Fresh Breeze off Inchkeith:’ J. F. Wil- 
liams, R.S.A.—One of Williams’ very best a oo . 
contains some natural colouring, and by no means an 
unpleasant effect ; yet the hollow of the sea, instead 
of receding gradually from the eye, suddenly stops. 
reminding one forcibly of the indentation produced by 
a thrifty housewife’s thumb in an oaten cake. The 
— is spirited and in motion,and the effect of the 

.ceze, with the above exception, well expressed. 176 
* The flow of the Solway —Lvening, before a Storm,’ b ; 
the same, is as poor a piece of picture as one can wis 
te see—the colour o/ the earth, air, and water is hard 
Opaque, and solid, as well as unnatural and offensive in 
its hues. Mr. Williams has a considerable number of 
other pictures, some good, some bad, and some in- 
different; but most of them characterized by a heavi 
hess and a paucity of ur; fr wt hm ua 

ay ity of colour; far from pleasant to the 
eye or satisfactory to the mind; yet in defiance of these 
Spawaten, he is geuerally,tolerably successful in his 

135. ‘Clearing up after a Shower:’ John Wilson 
Jun.—A vey naturally painted bit of nice landsca ,e, 
with very well drawn cattle, carefully finished and well 
introduced. 273. ‘The Watering Place,’ by the same 
~ wee to nature—a fine picturesque waterin place 

ruly, the cattle are well drawn and painted, and beau- 


a 


tifoll grouped—the whole i. 
er ; 

keeping . w 48 well toned and in capiay 
138. * Distant View of Ham 

of Eppendorpt :’ Macneil Macieay, Vey heed 


i 


FF 


subject, clearly and substanti —— 

freshness of nature, the handling’ aan alte 
The same remarks apply with equal forceto ate 
near the , and to pay 
not to all, the res he exhibits. 


207. ‘ Loch Achray, the Tressac 
P. C. Auld.—A. well painted view ot epg” Vane? 
scenery, containing much good feeling, Douataia 
for natural beauty, having a great deal of 
door daylight effect, which is always 
lover of napeees h A good deal si 
vergarry Castle,’ in all that regards 
they are both firmly and clearly pai 

217. ‘Scotch Family Emigrating ;’ 
—A well imagined picture, showin very 
talent, which application will ripen into 
The family, however, seems rather more 


&- 
af 


: 


fil 


Scotch. re is a rather too obvious carelessness 
about some of the small details—for example, the whee 
in the left hand corner is decidedly ill drawn. 


224. ‘ Indiaman Stranded :’ John 
capital representation of the clea 
is here given, accompanied with a fi 
among the numerous figures which i 
the stranded vessel, which is well drawn 

258. ‘ Shipping :’ E. T. Crawford,—A very 
picture, well drawn, and composed; with fresh 
colouring, although rather a little too red. Mr, 
ford has besides these a number of very 
tures, to which most of the above remarks are appli 
— ~ a they seem to be eminently characteristic 
of his style. 

228. ‘ Roman Ox-cart :’ Charles Coleman.—A striki 
and good picture; the peasants on the cart are 
drawn and exceedingly well coloured, with a fine ani. 
mation a the whole; alt there is a dash 
of vigour about this picture, which is highly attractive, 

ry a pero and Miranda adrift:’ Alex. Christie 
—A highly i 
ner—the colouring and handling are firm and masterly 
and the conception excellent; itis a pity we cannot 
as much for his 304. ‘ Robert Burns,’ which is in 
most all respects the reverse. 

308. ‘On the Water ef Leith :’ Arthur Perigal, jm, 
—A lovely bit of nature truly—full of warm and glow. 
ing a ——- an wv of bushes beauti- 

ully rendered, combining a fine transparency with 
— ont SS a talleet nee boys are 

nely introduced and we! drawing, 
fonving, and general effect, are charming and 

In the de t of Portraits, which is this 
usuzl very extensive, we have nearly all ranks 

rees of merit. The best are those of J. Watson 
don, R.S.A., in particular his 96. which isa very 
cellent picture—Colvin Smith, R.S.A., Daniel Macnee, 
R.S.A., Thos. Duncan, R.S.A., John Ballantyne, W.& 
Watson, R.S.A., besides many others. 

Among the Water-Colours, a room for which branch 
of art has been opened this year for the first time, 
there are many of very great merit; in landscape the 
palin is carried off by Leitch, Doi aud Newton, 
who are very little, if anything better Mr. C,H. 
Wilson, the productions of all of whom are character. 
ised by a fine artist-like feeling and arrangement. 
the portrait department of water-colour flame 
~ Mr. Macleay remain, as usual, 

ere. 

In Sculpture we have very little, and that little of no 
very great importance or pretension, if we ‘ 
very fine group in marble, of ‘ Adam consoling 
by Scoular, which is exceedingly beautiful ; and 4 
‘Sphairobolos, or Ball Thrower,’ by Park, a 6 a 
great energy and good proportion. Scoular’s taliaa 
Shepherd Boy’ is also a fine figure, concelyed andes 
cuted en ored me gg | i? Lay + Py) 
are severa usts, one } , wae 
‘Dickens,’ by Angus Fletcher, and is finely indicative 
of intellect and character. — hiss 

On the whole, as stated in the former notice, nh 
the best exhibition ever shown in t oe 
tains many valuable contributions, which the = 
space compels the omission of, rather = ‘ 
merit in the subjects ; generally speaking the ie 
our old favourites nave receives phe bry seni 
new ones are pointed in a g 
ere long, to jostle with their elder brethren in the rice 


of merit. ewe 


[At the commencement of our notice of this oo 
tion, we were happy to pay what we considered a 
a well-merited compliment to the Pe 
highly useful exertions of the Association for the 
motion of the Fine Arts in Scotland ; and with mi 
we now feel calied on, to some extent at least, to aa 
hold the praise which we should otherwise —* ~ } 
most anxious to bestow. The proceedure on ind 
of the committee this year has been, to eT: 
it, extremely questionable. They began well, - 
ing at least one good and liberal purchase mg os 
to which these terms are very i ; rope 
purchases, whatever they were, were made in# 
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spirit, consulting the feelings, as well as the 
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of the artists; they were made at the original prices 
fixed by their owners. Unfortunately, however, a spirit 
of parsimony seems latterly to have taken hold of the 
committee, and it appears that a pediar's bargain of 
striking off ai least one-third of the sum demanded, is 


the favourite proceeding of the day; and this, too, let. 


it be observed, is not because they at first purchased all 
the best works, and that consequently what was left 
was comparatively offal ; the very reverse, with one or 
two excepticns, being actually the case. Works of 
mere tyros having been purchased at a rate at least 
double, even valued by the square yard, what they 
offered for the works of the best names in the Academy, 
and whose works, in fact, constitute the exhibition. Of 
this fact, unfortunately, more instances than one can 
be easily adduced. Can this proceed from ignorance 
on the part of the committee? or is it merely a part of 
that system of jobbing which has been the bane of 
Scotland, as well as her disgrace, for centuries? Such 
astyle of action is unfortunate in every sense—it has 
the effect of lessening art and its professors in the 
public estimation—it disgusts and irritates the best of 
our artists—it ministers to and pampers a sordid feel- 
ing, which it is one great aim of the Fine Arts to oblite- 
rate. With these feelings, much more in sorrow than 
in anger, we are compelled to end our review by avery 
diferent expression from the one with which we began 
it; and would earnestly call upon all the subscribers, 
and upon all lovers of arts, to scrutinize to the utmost 
the proceedings of the committee which holds the 
purse strings of the cultivation of art in Scotland.) 


OBITUARY. 


Tuomas Daniett, Esa., R.A.—Another va- 
cancy has becn caused in the Royal Academy 
by the demise of Mr. Daniell; he had been 
so long separated from the public, that the only 
knowledge we had of his existence was from 
the retension of his name in the catalogue. He 
died on the 19th of March, at his residence, 
Earl’s Terrace, Kensington, at the advanced 
age of 91. He served his time to a herald 
painter; but soon released himself from the 
trammels placed upon his mind by so mecha- 
nical a department of art ; and became a student 
of the Royal Academy, devoting himself to the 
study of landscape, in which he made rapid 
progress. At the age of thirty-five, he voyaged 
to India, accompanied by his nephew, the late 
William Daniell, R.A. They were absent from 
England about 10 years, pursuing their pro- 
fession, with profit and advantage, in the East, 
and gathering stores in a land, then compara- 
tively unexplored by the artist, with which they 
were destined to gratify the world when they 
returned to their own country. At Calcutta 
they published a scries of views of that city ; and, 
on their revisiting England, commenced the 
folio work entitled “ Oriental Scenery,” in six 
volumes; the whole of which, however, with 
the exception of the volume of “ Excavations,” 
was executed by Mr. William Daniell. Mr. 
Thomas Daniell seldom painted any except 
Eastern subjects; but some pictures of the 
house and grounds of the late Sir Charles 
Cockerell, of Sesincote, in Gloucestershire, 
formed an exception to his general rule. After 
the completion of the large Indian work, he 
appeared before the public only in his produc- 
tions annually exhibited at Somerset House; 
but to which he had not contributed for many 
years prior to his death. ‘On his original 
drawings (writes our contemporary of the Lite- 
rary Gazette) he set so high a value that he 
never would part with any of them, although 
on his return from India they were eagerly 
sought for by many persons of rank and 
wealth.” Ile might have formed an extensive 
circle of friends ; but as he had obtained (chiefly, 
we have reason to believe, by his nephew's ex- 
ertions) a competency, he preferred a retired 
life. He was never married, and we understand, 
has left the whole of his property to a niece, 
who had long resided with him. Mr. Daniell 
Was a fellow of the Royal Society, of the Anti- 
quarian Society, and of the Asiatic Society. 





SOCIETY OF BRITISH ARTISTS. 
Tur Exuipition—1840. 

The Society has opened its “Seventeenth” 
Annual Exhibition. It consists of 737 works of 
art. There are; of course, many of high-ebility ; 
but as a whole, it is not satisfactory. We re- 
joice, however, to find among the contributors 
some new names that will be “ great hereafter ;” 
and readily admit the accuracy of that passage 
in the “ Address,” which claims for the Insti- 
tution the merit of having been the medium 
of presenting to public notice, talent that might 
otherwise have remained in obscurity; but we 
cannot allow the justice of a paragraph in the 
same Address, which asserts that the good it 
has done has been achieved, “ although im- 
peded in its rise by the denial of that assistance 
so munificently bestowed on other similar bo- 
dies.” The only body to which assistance has 
been given by the nation, is the Royal Aca. 
demy—and the “ munificence” in this case is 
confined to the loan of a set of bad apartments ; 
even these they hold “on suffrance;” being 
honoured, every now and then, with hints of 
notice to quit ; and, as we have shown more than 
once, they pay for this accommodation a sum of 
somewhere about three times its value. An- 
other sort of “ assistance” is given in the form of 
a public subscription; but the only “ similar 
body” so aided, is the British Institution. The 
Catalogues of the two societies contain lists of 
subscriptions and donations ; that of the British 
Institution amounts to £586; while the British 
Artists it appears have received from subscribers 
to whom they pay interest, £595 ; and in dona- 
tions, no less a sum than 1117 guineas. This, ton 
private society, neither having nor advancing any 
claim upon the public, beyond that of payment 
for gratification afforded, more nearly approaches 
the character of “ munificence” than the “ British 
Artists” seem to be aware of. We contend, there- 
fore, that the passage quoted from the Address is 
not in good taste: it has a discontented aspect ; 
it is, to say the least, incorrect; and looks very 
like an unworthy attempt to prejudice “ similar 
bodies.” We very respectfully suggest that it 
do not again appear in the Catalogue. There 
has been no addition to the “ Members” within 
the year. 

We shall first discharge a pleasant part of our 
duty in directing attention to the works contri- 
buted by artists, with whose names the public is 
not familiar; or to such as have made marked 
progress towards eminence. The great recom- 
mendation of this society is, indeed, that it 
presents facilities to young painters, greater 
than they can obtain elsewhere ; and it will lose 
its only distinctive character if it fail to place in 
advantageous lights, those that are of undoubted 
merit. Some errors have been committed; but 
they are certainly comparatively few. 

W. P. Fairu contributes many works of con- 
siderable ability. His hand must become firmer, 
and his touch more decided; he will naturally 
grow bolder as he feels his way. But his mind 
is evidently of a high order ; his conceptions are 
all good; and not the less so because a poetic 
feeling has influenced his thoughts; he 1s, we 
imagine, a close observer, and an attentive stu- 
dent in the best of all schools—that of nature. 
He groups well—gracefully, and yet with due 
care to effect. A clever work is No. 191, ‘ Re- 
becca and Ivanhoe in the Tower of Front de 
Beeuf,’ save that the dress of the Fair Jewess is 
somewhat too primly put on, considering the 
position in which she was placed. No. 492, 
‘ Madge Wildfire and Jeannie Deans,’ is a ca- 
pital work, full of point and character, dnd ad- 
mirably illustrating the scene in which the mad 
girl conducts the poor maiden along the aisle of 
the village church, in the face of the whole con- 
gregation. ae 

A. J. Wootmer. Three pictures by this artist 





will attract and deserve notice. No. 
549, ‘Nature’s Toilette,’ a young girl by a 
shaded stream ; No. 370, ‘ Nourmahal, the Light 
of the Haram;’ and No. 298, ‘ Haidee fin ng 
Juan on the sea-shore.’ The last is the best; it 
supplies evidence that the artist has thought for 
himself; and even in its exaggerations of na- 
tural effect there is proof of originality and 
us, 

A. Eec. No. 77, ‘ Passa tempo, in Italia,’ 
this artist, is a work rich relent we ite 
broadly and firmly painted; the drawing is ex- 
ceedingly correct ; and the two figures—a youth 
and maiden—“ their idle time not idly spent”— 
are expressive and characteristic. The painter 
has caught the true feeling, to obtain which so 
many visit Italy, but which they more often 
miss than find. 

R. Tongue. No. 15, ‘View in the West 
Islands of Scotland,’ is a vigorous and true 
transcript of nature; the production of an artist 
of pure taste and feeling. One whom we shall, 
no doubt, often meet hereafter. 

J. Stevens. No. 194, ‘Sunday.’ A most 
elegant and graceful composition.” One of the 
sweetest things in the exhibition. A grou 
habited in the ancient fashion—are descri 
passing over a heath on their way to the village 
church. It is painted with much care; and 
gives token of a mind of no ordinary er. 

R. Buckner. No. 245, ‘A group of Peasants 
of Sora:’ a carefully painted and judicious!y com- 
posed picture; wrought with considerable.vigour 
and grace. 

J. Puitie. No. 315, ‘Maiden Meditation.’ 
We made acquaintance with this artist recently 
in the British Institution; and most gladly re- 
newed it here. The picture we notice fully 
bears us out in our anticipation of his future 
fame. It is avery graceful and beautiful pro- 
duction; a simple picture of a fair girl, with no 
accessaries to give itvalue. The young painter, 
for young we understand he is, has studied at 
the fountain-head of greatness ; his taste is good; 
and his judgment riper than his years. 

T. Smart. No. 376, ‘The Old English Gen- 
tleman.’ Aclever work; giving much promise 
of future fame ; the composition is good ; and it 
is finished with much care; but the artist has 
committed a mistake that considerably mars 
the value of the picture. ‘The Houseless Wan- 
derer’ should have risen, or at least, have striven 
to rise, on the entrance of the ‘ English Gentle- 
man’ and his fuir daughters into the hall. As it is, 
he appears as if receiving guests and not alms. 
We regret this defect ; for were the case other- 
wise, this would be one of the best works in the 
Exhibition. 

The first, in statiov, of the exhibitors, is E. 
Late ta, the President of the Society, who con- 
tributes thirteen works. By far the best of them 
is No. 237, ‘A Young Mountaineer, the Son of 
a Brigand;’ it is in all respects an excellent pic- 
ture; the very embodyment of boy-mischief; an 
urchin who is sure to lead the traveller into the 
robbers’ haunt. The artist found a valuable 
model; it is coloured too with much truth and 
vigour ; as if he used his pencil with a conscious- 
ness of strength. The whole of his productions 
this year, manifest great improvement; and we 
lament being compelled to spoil our compliment, 
by expressing a hope that he will study less the 
manner of a painter whom—to his prejudice— 
he too closely follows? 

F. Y. Huacstoxe exhibits no fewer then nine- 
teen works; the members we presume are not, 
as they are elsewhere, limited toa fixed number. 
While Mr. Latilla has advanced, Mr. Hurlstone 
has retrograded. He has no picture in the pre- 
sent collection ts be compared with those he 
produced last year. He seems to have dwindled 
into @ mere portrait painter; in only one in- 
stance has he given the smallest scope to fancy. 


His men and women are wost uunaturally blue $< 
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a colour he: never found in nature. An old 
connoisseur at our side thus characterised his | 
style: his subjects were all after death, and | 
when completed, some shades of red were added | 
to make them look more agreeable in the eyes | 
of the survivors. We lament that a man of un- | 
doubted genius should have made so many fla- | 
t mistakes. His nineteen portraits must | 
-_ made his purse weighty; but they have | 
sadly deducted from his fame. 

W. Mixer. Beyond question the most strik- | 
ing and most admirable work in the Exhibition | 
is No. 204, ‘The Memnons—Sunrise.’ It is of 
the highest order of merit, as a composition, | 
and painted with amazing power and effect. 
There can be no doubt that the picture will, at 
once, place the artist in the highest ranks of the 
profession. We rejoice that he has thus fully 
sustained the reputation he acquired by less 
daring attempts; and that his travels have so 
largely added to the powers of his mind. 

B. R. Haypon. It would be useless to offer 
any remarks upon the two paintings contributed 
by Mr. Haydon. He is too vain even to listen 
to advice ; but he has made it certain to all who 
visit this exhibition, that if he mean to con- 
tinue lecturing upon “ grand art,” and seek to 
have any influence or produce any effect, he 
must take especial care not to deposit his pic- 
tures where his auditors can see them. Two 

more palpable blots never defaced the walls of 
an exhibition-room; we have never been lucky 
enough to hear him lecture; but imagine him 
to be “ himself the great sublime he draws.” 








T. C. Horzanp. It is pleasant to turn from | 


outraged nature to the graceful and true copies 
of her attractions, which this artist always gives. 
No. 214, ‘Tourleville, and the Port of Cher- 
bourg, on the coast of Normandy,’ is as pure 


and beautiful a landscape as any of our English | 


artists ever produced, It is perfectly unexag- 


gerated; the scene, such as it exists, is left to | 


produce its own effect; fancy brings no aid to 
truth. In No. 131, however, he has allowed 


some scope to his imagination; and carries us | 


back into the olden time. 

J. Witson maintains his station as a painter 
of coast scenery ; No. 120, ‘ Scheveling Beach,’ 
and No. 455, ‘Scene near Ambelteuse, Picardy,’ 
are both of the highest merit. These are his 


more prominent contributions to the assem- | 
blage; but he exhibits several works of less mag- | 
nitude, any one of which may be referred to as | 


an example of excellence. 

J. Witson, Jun. There are two or three 
small pictures by this young painter, which suf- 
fice to uphold his reputation; but we suspect 
his attention has been directed to the Academy, 


to which he will be an acquisition, if he progress | 


this year as he did during the last. 

E. Prentis. We have but one picture by 
Mr. Prentis ; it possesses very considerable merit 
in execution ; but the subject, as usual, is painful 
and uninviting. No. 71, ‘The Folly of Avarice,’ 
represents a worn miser who has heaped up 


ld; the remains of his stinted dinner are be- | 


ore him; but he has indulged in the unusual 
luxury of an egg. The expression we cannot 
like, because we cannot determine as to the 
feeling the artist desires to convey. Perhaps 
he is disgusted, for that while heaping up riches 
he “cannot tell who shall gather them.” But 
it must be rarely that such a thought gives so 
sorrowful a character to pinched and hard fea- 
tures such as his. 


J. B. Crome. We never encounter the works | 


of this artist without deriving enjoyment from 
them; no living painter has more successfully 
studied moon-light effects. His acknowledged 
excellence in a peculiar style has indeed tempted 
him to continue it too long; and we have more 
than once regretted that he was in danger of 
falling into a mannerism utterly unworthy of 
his fine knowledge of art, his matured study of 
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nature, and his masterly skill in the executive 
of his profession. In this exhibition we were 
exceedingly gratified to find two pictures, from 
his pencil, which convince us that he may 
achieve a high reputation in a way the oppo- 


| site of that he has heretofore chosen. No. 80, 


‘ Yarmouth Beach,’ and No. 101, ‘ A Moonlight 
Scene in Suffolk,’ are both admirable paintings ; 
od though we might perhaps prefer the latter 
to the former, he has proved his power to 
arrive at eminence in a new path. 

H. M‘Manvus, A.R.H.A. No. 119, ‘The 
Country Girl’s Toilet.’ A delicious copy from 
nature; very ably painted and most happily 
conceived; the country girl is Irish—and her 
toilet as artless as herself; the mirror in which 
she arranges her dark tresses has been borrowed 
from the clear brook. Mr. M‘Manus is rapidly 
establishing a character; and is one of the 
proofs—too few unhappily—that the Royal Aca- 

| demy of Ireland may assert, by its representa- 
tives, its claims to consideration. We rejoice to 
find that the picture has been purchased by 
another distinguished Irishman, Tyrone Power. 

W. Suaver. This artist is always agreeable ; 
his cottage scenes are true and touching; and 
his compositions must invariably please the 
mass; inasmuch as they may be felt and un- 
derstood by all. His powers are limited ; and 
he rarely passes beyond that which satisfies. 
A few months study of the old Dutch Masters 
| might enable him to achieve that excellence, 
to which he is often on the point of arriving, 
but which he has never yet reached. 

W. Fowrer. No. 174,‘ Windsor Castle from 
the Great Park.’ A landscape of considerable 
merit ; the production of a free and vigorous 
pencil, and yet carefully, and even elaborately 
wrought. It is disadvantageously placed; and 
we are justified in pointing it out for especial 
attention. 

Miss J. M. Drummond. No. 238, ‘ Portrait 
of Miss Helen Faucit, as the Lady of Lyons.’ 

| This is by far the best likeness we have seen of 
the amiable and accomplished actress, who is 
| not more admired in public, than she is respected 
and esteemed in private, life. It is also painted 
| with great ability—not so highly finished, per- 
haps, as it might have been; but there is evi- 
| dence that the fair artist paints with ease and 
without restraint. To our mind, it is the most 
effective portrait in the exhibition; if we de- 
sired the aid of art to “ immortalise’”’ some 
| beloved friend, we should have no hesitation in 
| applying to Miss Drummond. 
| _C. F. Tomkins. No. 242, ‘ Bovignes, on the 
| Meuse.” The works of this artist sadly want 
| tone; they are graceful compositions ; but ap- 
pear to be produced with little care to labour. 
| A. Cunt. No. 246, ‘The Ferry-boat—Even- 
ing.’ This picture, placed on the ground, is one 
of the most delicious works which the great 
room contains; there are few landscapes in the 
collection we more sincercly covet. It is so 
tastefully composed and wrought with so true 
an eye to effect, that we are justified in classing 
the painter, from this specimen alone (and he 
| gives us others of equal merit), among the most 
eminent of our artists who have succeeded in 
giving to mere landseape a high degree of his- 
torical interest. Mr. Clint has indeed of late 
years been making gradual but sure progress; 
if he continue to improve, in the same propor- 
| tion, he cannot fail, in a year or two, to reach 
| the highest station. 

J. Hortann. Of the four works contributed 
by Mr. Holland, we are best pleased with No. 
277, ‘The Fagus. It bears the stamp of truth ; 
| and fully sustains his reputation. 

J. TENNANT. No. 307, ‘ River Scene, May 
Morning.’ A pure and true transcript of En- 

glish landscape : with cattle painted “to the 
| life.” No. 348, is a work of somewhat similar 
| character, and of perhaps still higher merit. 





T. Crarer. No. 316,‘ 
turn.’ A good example of an artist whe 
always pleasing and effective; and whose 
dies of rural character are not often 
A. W. Etmore. No. 386: this 
little picture; very touching and 


Fa 


fl 


illustrates a passage in Prior; fry Anal 
no difficulty in giving it © name. These” 
of Henry and Emma—“ the true lover ant the 
nut brown maid”— is rich in subjects for the 


artist. We rejoice to find Mr. 


1 
i 


ing the reputation he obtained his painting i 
of the, ‘ Crucifixion,’ exhibited in the British 
Gallery last year; and shall look with some 
anxiety for its establishment by his contribution 
to the Royal Academy. 

T. Von Housr. No. 415, ‘A German Te, 


garden.’ A striking but not a pleasing picture; 
it is full of talent, as are all the productions of 
this artist’s pencil, but even in his copies of 
facts (he describes this as “ sketched from nm. 
ture,”) he seems determined never to let his ims. 
gination rest. With somewhat less of genius 


I 


J. Zertrer. The contributions of Mr. Zeit 
ter are chiefly of scenes in Hungary, with por. 
traits of its peasants. They are curious rather 
than interesting ; and valuable more as intr. 
ducing us to a people of whom we know very 
little than as works of art. For our own pars 
we prefer the pictures he has painted of ind. 
dents and character nearer home. He exhibits 
several works ; but there is not one of them that 
keeps any hold upon our memory. 

J.B. Pyne. We regret that this is the only 
picture exhibited by Mr. Pyne ;—an artist who 
must rank among the best of our 
painters. No. 433, ‘A View of Somerset, and 
Village of Cheddar, from the Hills,’ is oue of 
the most perfect works in the collection; the 
mode in which he manages to preserve pistancs 
is absolutely wonderful. The eye traces miles 
upon miles, and while every field and hedge. 
row seem distinctly marked, there is no sugi- 
cion of any thing like artifice, nor the remotet 
approach to stiffness or formality. There wil 
be few visitors to Suffolk-street, who will nat 
covet this exquisite and most masterly pro 
duction. ; oe | 

T. M. Joy. No. 466, ‘Estella introducing | 
Gil Blas to the Marquis de Manalva ashe | 
Brother.’ A clever work; but one we @ 
scarcely characterise as an improvement up 
some of the artist’s pictures of previous years 

T. S. Cooper. No. 473, ‘A Milking Shet 
A fine example of his ability in » class of ata 
which Mr. Cooper continues without rival. 

H. O’New. No. 497. Of many good paith 
ings by Mr. O'Neil, this will be the favounte 
It describes an interview between 6 dae 
lord of Padua and a Sybil who prophecies 
restoration to his dominions. The: subject ™# 
well chosen, and has been treated with great 
ability. ‘The young artist is indeed = 
prominent contributor to the ange 
is second to very few in the high class 
he has adopted. We have marked — 
with much gratification : he promis¢ well 
the commencement; and he has im no degre 
disappointed those who anticipated his succes. 

Mas. Mac Ian. No. 543, A most sweet PE 
ture; a wandering Minstrel-maid, sitting t 
and lonely at the foot of a way-side py 
is painted with considerable skill; 
dently the production of a fine mind. . 

We are compelled, somewhat too Mi” 
close our remarks on the Society of 4 e 
tists; for at a late period of the : 
learned that another exhibition would demsn 


notice. We must therefore gives ee 
and effect 





mary of those we consider entitl 
J. W. AtLen exhibits six good ‘ foo 
landscapes, of which No. 64, * Kenilworth, 
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sory,’ is perhaps the best. H. Monracue, 
a tye sth so and very ably painted picture, 
No. 40, ‘Going to the Meadows. A. JOHNSON, 
acapital portrait of ‘A Covenanter,’ No. 109. 
V. BarTHOLEMEWw, an exquisitely drawn and 
coloured group of ‘Flowers and Birds.’ Ww. 
Bowness, a sweet portrait of a lovely girl, with 
the magic name of ‘ Mary.’ W. Kipp, a pain- 
fully true picture of the crazed ‘ Maid of the Inn, 
whose sad story is told by the Poet Laureate. 
The landscapes of E. Cuitpe are good copies 
of nature; so also are those of A. Vickers. W. 
Bewicx has some sound portraits, but he has 
not been fortunate in his sitters. W. B. Scorr 
exhibits one picture of great excellence, ‘the 
Jester,’ No. 146. D. T. Ecenton, a sublime 
‘Passage behind the falling street of Magara.’ 
C. Jost, a clever ‘Cattle Piece,’ No. 58. A. 
Parest, two or three ‘Sea Shore Sketches,’ of 
considerable merit. G. Stevens, some capital 
specimens of still life. J. Srewart, an inter- 
esting picture of the ‘ Hindoo Mother.’ Mrs. 
Cripps, a clever, but unpleasing picture of 
Lady Macbeth’ ; and F. Goopa.t, a few small 
works of great ability. 


THE NEW SOCIETY OF PAINTERS IN 
WATER-COLOURS. 


GALLERY, 53, PALL MALL. 

The sixth exhibition of this society was epened 
to the public on Monday, the 13th of April. It 
consists of three hundred and twenty-two works, 
and, we rejoice to say, they manifest very consi- 
derable improvement; the members have been 
evidently stimulated to exertion, by the success 
that has hitherto attended their labours. They 
have already enjoyed a large share of public pa- 
tronage ; it is but justice to add they have deserved 
it: and they have now, we believe, placed the Insti- 
tution on a firm and secure basis. The list of 
members contains the names of forty-three artists, 
and by far the greater portion of them are worthy 
to take prominent places in any exhibition of the 
kingdom. They have made gradual, but sure, way ; 
and we can no y= ad claim indulgence for the so- 
ciety, as in its infancy; nor is it needed: it may 
safely look for its reward on the ground of its 
actual merits. 

Aaron PEeNLEy, a picture by whom is 
No. 1 in the Catalogue, is an extensive contributor ; 
many of his works are of = beauty and value ; 
his landscapes are rich and true, and his portraits 
of character admirable. No. 35, ‘The Negro,’ 
is finely painted, and very touching. 

C. H. Weigatut.—No. 7, ‘ Fowls,’ and No. 9, 
‘Ducks,’ are good examples of this artist’s skill ; 
and, in many other instances, he has copied from 
attractions in the vicinity of the barn-door: some 
he has produced, in conjunction with Mr. Duncan, 
asin No. 175, ‘ Fowls, and Interior of a Stable.’ He 
has not this year, however, confined his labours to 
a class of art in which he undoubtedly excels. 
His more ambitious attempt to picture ‘The 
Battle of Naseby,’ No. 111, is highly satisfactory. 

J. 8. Provr.—This artist exhibits proof that he 
has travelled for information, and studied Art 
under the direction of Nature. The originals of 
landscapes are in various parts of England—north, 
south, and west; and the larger portion of them 
in Ireland—a treasure-store to the painter—not- 
withstanding that so many have drawn upon it. 

hey are of great merit and beauty; composed 
with judgment, and executed with care and taste. 

James Fauey, the Secretary, exhibits several 
excellent landscapes. No. 168, ‘Perth from the 
Edinburgh Road,’ is the largest and, perhaps, the 
est, 

_ Epwarp Cornovtp.—Mr. Corbould is rapidly 
improving: we had apprehensions that his imagi- 
nation would out-pace his judgment, and that he 
might persuade himself talent could succeed with- 
out labour. We rejoice to find in the two pictures, 
this year exhibited, proofs of thought and study, as 
wellas evidence of genius. No. 202, ‘ The Canter- 
bury Pilgrims,’ was a bold undertaking; one in 
which failure would have been fatal, and, therefore, 
Success is tobe more than merely lauded. It is one 
happily conceived, and, although finished highly. in 
which is wrought with freedom and masterly skill 





+ unable-to determine which was the 





The gay devotees are pictured as assembled in th 
court-yard of the Tabard, previous to dy 
We lament that a sufliciency of pad wep To 
ter has not been given to the several persons intro- 
duced. After very closely hea ey we were 
: t 
the wanton Wife of Bath; which the Merchant, 
and which the ‘‘ Serjent of the Lawe.’’ Another 
painting, by Mr. Cor d, is No. 244, illustrating 
a snatch from an old ballad, which describes 
“The eres comyng to toune,” 
some in raggs, and some in jaggs, and one in a vel- 
vette goune. Itis amost charming work, and one 
that we hope will be consigned to the charge of the 
engraver. There can now be no doubt that the 
young painter is on the high road, and the right 


| road, tofame, 


Henry Warren.—Of several excellent works 
contributed by Mr. Warren, No. 139, will be the 
favourite; not only because it is the largest and 
most prominent, but for the interest of the subject 
and the talent with which it has been produced. 
It describes a scene in the Nubian Desert, where 
Ibrahim Bey with his officers, repose, after their 
flight, before the troops of their enemies—the sol- 
diers of Mohammed Aji. Itis of exceeding beauty, 
a fine picture of Eastern character, and may be 
classed among the best examples of English paint- 
ings in water-colours, 

- Duncan.— Among the most vigorous and 
chaste landscapes in the collection high rank must 
be given to those by Mr. Duncan; he is equally 
successful whether he pictures the broad ocean or 
a city-street; look, for instance, to No. 189, 
‘ Dutch Fishing-boats Riding out a Gale ;’ and to 
No. 23, ‘ Notre Dame, Paris ; No. 26, Old Houses, 
Strasbourg ; and, as of still great merit, No. 29, 
‘ The Tuileries.’ 

L. Hacue.—No. 122, ‘ A Scene at the Gate of 
the Convent of San Geronymo, Lisbon,’ fully sus- 
tains the’ reputation of this accomplished Painter 
As a work of art it is of the rarest excellence; 
while the whole of the arrangements evidence mind 
of the highest order. 

H. Bricut.—There is no one of the many 
works contributed by Mr. Bright that will not do 
him credit ; and the varieties of style are almost as 
numerous as the subjects. No. 185, ‘ Unloading 
a Wreck ;’ No. 192, ‘ Dutch Boats;’ No. 210, 
‘In Shrubland Park ;’ No. 146, ‘ Winter Scene ;’ 
No. 221, ‘ Sunrise ;’ No. 268, ‘ Sunset ;’ and No. 
85, ‘ Moonrise ;’ may be referred to as examples. 

W. H. Kearney.—No. 155, ‘ The Death of 
Titian’ is a striking and effective picture; the 
artist should have painted as a contrast the death 
of Raphael. The one surrounded by admiring but 
mourning sovereigns; the other ‘ deserted at his 
utmost need,’ and visited only by robbers rifling 
the cherished stores of the dying painter. Titian 

erished of the plague in 1576; and while he was 
Costhies out his last sighs, a herd of ruffians 
broke into his death chamber, and stole not only 
his money and jewels, but things which were of far 
eater value—the recent designs and studies of 
is best works. Itargues favourably for the artist 
that he selected so remarkable a subject ; the man- 
ner in which he has performed so arduous a task is 
greatly to his credit: it is a finely composed and 
carefully executed picture. . 
G. B. Campion.—The landscapes of this artist 
are entitled to high praise. They are boldly and 
et delicately painted ; and into some of them he 
has very happily introduced illustrative groups. 
No. 214, ‘ Bolton Abbey,’ is an admirable picture ; 
a sombre tone pervades it in keeping with the feel- 
ing it calls up. No. 232, ‘ Snowden’ is of opposite 
character, but of equal merit. . 

O. W. Barerty.—We regret that this excellent 
artist contributes but one picture to the collection : 
we have often had occasion to direct attention to 
engravings after his works, but hitherto our means 
of judging, as to his powers, have been obtained 
from no other source. No. 247 describes ‘ The 
British Queen Steam-ship in a gale, cros the 
Atlantic.’ It is admirably painted, and fully bears 
out the expectations we had formed of Mr. Brier- 
ly’s abilities. No painter depicts with greater ac- 
curacy, or with finer effect, scenes almost peculiar 
to our island. His publications of ‘* Shipping,’ 
from the vast “‘ bulwark” to the tiny yacht that 
floats like a Nautilus over the waves, are amongst 
the truest and most valuable of modern times. 

W. N. Harpwicxe.—Although Mr. Hard- 
wicke exhibits other works, the one that will excite 
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most attention is No. 279, ‘The Last Man,’ I 
of a raft upon the wide ocean, upon which 
ing soul is left, and he is waving a signal to 
yt ee eee See. Upon the 
are scattered. sul is so 
ful as to be almost revolting, and on this 
appearance in the gallery. It 
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ovldenes of tale beyond doub 
e t and 
will look at it; but he who would desire G 


vé 
eg 


who would desire to 
possessor must have a vitiated taste. The 
mate object of art is to produce pleasure and 


« Howsz.~—The interiors of ancient 


g 


and groups of figures in antique costumes, by Mr. 
Howse, are interesting, and not without merit ; 
they too party Ln us of an artist who is, in 
the same walk, far in advance. 

T. S. Bovs.—Some clever drawi by Mr. 
Boys, sustain, although they do not to, his ree 
putation. No. 129, * Rue de la Tuile, Rouen,’ is 
perhaps the best. 

Mrs. Harrison.—The fruit and flowers of this 
lady are exquisitely drawn and coloured with great 
delicacy and truth. No. 233, ‘ Dablias,’ is espee 
cially beautiful. 

Joun ABsOLON.—The artist is an acquisition 
to the society. He contributes several ; 
interesting in subject, carefully finished, and, in 
many cases, manifesting much power in execution, 
No. 273, ‘ Singing for a Wife,’ is among the most 
a ey. en of his talents. 

T. F. D’Egvitte.—No. 190, ‘ View on the 
Thames near Reading,’ is an agreeably composed 
and cleverly painted landscape. . 

F. Rocnarp.—Some exquisite portraits by Mr. 
Rochard will attract universal attention. 
are graceful specimens of an art in which he has 
for many years so greatly excelled. 

Atyrep H. Taytor exhibits several capital 
portraits of rustic youths at work, in sport, or at 
mischief. No. 180, ‘Dip Cherry ;’ No. 120, ‘A 
Rustic Student ;’ and No. 102, ‘ The Jam , 
are full of point and r. 

H. Jounson.—No. 259, ‘ Buenos Ayrean La. 
vers,’ is a beautifully-wrought picture. Oneof thé 
best of many good works by this artist. 

R. K. Penson.—No. 318, ‘ Ancient Tower on 
the Walls of Oberwesel,’ is painted with great 
vigour. The artist has a fine eye for nature, and 
supplies us with abundant proofs of his industry as 
— y < his ability. ; “a 
- A. FinMINGER is amo e most promising 
of the landscape exhibitors ap ne of his pictures 


have much merit, and they are of a character that 
evidences thought and study, 

. M. eeu shacen.-Tean are but few of this 
artist’s works in the gallery ; and those who are 
acquainted with him will regret that he is nota 
more extensive contributor. We have few painters 
who give surer proofs of matured study of nature ; 
he is always most ‘at home” when he is more 
immediately under her influence ; yet, in No. 315, 
‘The Port of London,’ he has shown how much 
he can make of scenes the very opposite of those 
in which he has hitherto most ex . 

G. H. Larorre.—Of many clever pltapes by 
Mr. Laporte, we prefer No. 314, ‘ Winter.’ 
daughter merits honourable mention as the contri- 
butor of a gracefully painted Pepepetion, No. 277, 
‘Gathering Blackberries.’ We lament thai she 
has been so chary of her contributions. 

The Landscapes of W. Oxiver, E. H. Wen- 

neat, T. S. Rosine, and T. 8S, Maiser, are of 
considerable merit ; aud, among the 
subjects, we must point attention to those 
Miss Corbaux, B. R. Green, H. P. Riviere, 
W. H. Keeling. Indeed, we cannot complain 
that a single work decidedly bad is contained in 
the rooms; some, of course, there are of minor 
merit, but none so inferior as to be unworthy 
of being placed. 

We are compelled to close our notice of. 
the sixth—exhibition of ‘‘ The New 
Painters in Water Colours.’’ It is 
satisfactory—affording a rare treat to lover 
art, supplying proofs of industry and 
in the members, and contributing largely to sus- 
tain our national pre-eminence in this 
department of the arts. We sincerely rejoice 
this; for the older “~~ + ) ey, y, 
was so limited as to exclude a large number 
of their meriturious fellow. labourers ; and painters 
in water-colours are, of all artists, those who most 
need the means of publicly exhibiting their works. 
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AN APPEAL ON BEHALF OF STIPPLE 
ENGRAVING. 


Mr. Epitor.—Fully aware that the branch of 
art denominated stipple or chalk-engraving has 
suffered much deterioration from ignorance or 


misrepresentation, 1 feel my self imperatively called | 


upon to advocate its cause, with a view to the fair 

ition it holds in association with art, and to 
justify its claims to public notice and encourage- 
ment. Unfortunately for it, 1 fear it has been 


rather compared than admired; and by coming | 


more immediately in contact with the line engrav- 
ing than any other style, has been more depreci- 


than valued for such as it really has. , 
is, not to advance one art at the expense of 
another, but to restore the balance of power, and 
remove from the public mind the false impressions 
which may be made by the little feuds and jealou- 
sies of those who are, only by different means, pur- 
suing the same end. The design of engraving 
being to multiply and present through its medium 
such rare and original productions as could not 


otherwise be obtained, or perhaps, even seen; | 


it has become less a question of talent in the 
artist, than of capability in the art, how far it has 
answered the end of its creation; but a few brief 
remarks on the nature and practice of the art may 


serve to show how much of it depends upon both; | 


without adverting to the abortive attempts or bad 
judgment of such as only contribute by a mischie- 
vous industry towards multiplying the evil by bad 
copies of good pictures, or even good copies of bad. 
Though engraving can never come in collision 
with painting, it is still the engraver’s province to 
provide against the disadvantage it may receive 
from comparison ; and as the black and white garb 
which engraving wears is at enmity with colours, 
that style must be the best which speaks best in 
the absence of their varieties, and the perfection 
of the art will lie in the ability to reconcile the eve 
to it, 
the fact of their being divided between the line 
and the mezzotinto does not suppose that stipple 
is unequal to it, so much as that it is not entrusted 
with it ; it is true that it was once encouraged in 


this way, and formed the series of ‘* Boydell’s | 


Shakspere Gallery,”’ but unfortunately came into 
competition with line engraving while in its infancy, 


and, with very few exceptions, has net been | 


renewed: the rough inequality of the grain, and 
indecision of the edges raised a prejudice against 
it, which the evenness and solidity of the present 
mode has not been able since to remove; and 
which Hayward, with ali his feeling, and Schavio- 
netti, with all his drawing, have not been able to 
redeem. What is most remarkable in line engrav- 
ing is, that it will not amalgamate; whatever va- 
rieties it possesses, must be varieties of its own, 
and even a partial attempt to incorporate it with 
any other style will destroy its consistency, and 
render it harsh and inharmonious ; the stipple, on 
the contrary, can avail itself of the help of lines, 
not only without damage, but even with great ad- 
vantage to itself. Where the stipple has 
its fairest trial, will have been in the portrait de- 
partment, and here what it is capable of in the 
softness and delicacy of flesh and white drapery, 
80 indispensable for women and children, and its 
happy instances of tenderness and spirit, as applied 
to men, almost defies comparison, and gives it 
a beauty peculiar to itself. Houbraken and Virtue 
felt the want of this undiscovered something, vet 
fell insensibly into it, and so far broke throuzh the 
restraints of lines, as to attempt in their faces 
a kind of compromise between the two, by adopt- 
ing @ grain consisting of long dots or short lines. 
The two Faciuses, the first inventors of the style, 
made such failures as might have been expected 
from the commencement of any other ; but, when 
Collyer’s Venus appeared, Sir Joshua, who might 
direct the stream, but could never be carried 
away with it, was delighted with the literal trans- 
lation, and declared it was the first time he had seen 
himself in print. All that was then wanting in me- 
chanism to sustain the competition of that day 
has been acquired since ; and if anything is lacking 
now, it must be the absence of those fundamental 
erp of art which at that time formed the 
basis of an engraver’s education. The mezzotinto, 
in its after practice, confirmed the advantage of 
the mixed stvle, and by means of etched lines and 
granulatory directions under the ploughed surface, 


had | 
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was commenced by S. W. Reynolds, and carried 
out with a vigour and effect which can only be imi- 
tated when an engraver brings into the market a 
painter’s capital as well as his own. It is easily 
discovered when a line engraver possesses the, 
same elements of the art: the man then distin- 
guishes himself from the material ; his right 
hand, “ forget’s its cunning,” and the bolder 
mechanism is so lost in the excellence of what 
it would represent, that the line is scarcely ob- 
served unless it be looked for ; most of the present 
day productions, however, will show how ingeni- 
ously all this may be reversed: instead of their 


| falling in with the perspective of the object, we 
ated for seeming properties, which it has not, | 
My object | 


have such a mere display of eccentric flourishes, 
so uniformly crossed and interwoven, that the 
whole subject seems encaged in wire-work, as 


| though intended only to be seen through its grat- 


ings. Happily for stipple engraving, there is a 


| wholesome restraint laid upon it by its own sim- 


plicity, while it remains unfettered with regard to 
all the essentials of art: its capacity to imitate the 


| flat tints of a picture, and its fac-simile represen- 


tations of drawings in all their varieties, must put 
the question of ability quite at rest. Whatever 
line engraving assumes upon its mechanical 
powers, becomes a challenge upon art, which 
art will surely resent; and when it asserts itself 
upon its greater difficulty, let it be recollected Ge- 
nius knows nothing of difficulty, and taste never 
recognizes it; allow but this in principle, and you 


| give a greater respectability to rope-dancing, as 


being far more difficult of the two. This undue 
value set upon mechanism is just enough to make 
an engraver in the abstract ; and ifsuch gentlemen 
only had as good heads to conceive as they have 
hands to execute, they would no more pride them- 
selves upon the graver, than the hero upon the 
sword; or, to use a literary comparison, than 
an author upon his words, rather than the meaning 


| of them ; and thus it is when men will not make 
| the proper distinction between the machine and 


With respect to large historical engravings, | the mind that directs it: no wonder they almost 


degenerate into machinery themselves. In conclu- 
sion, however, I would beg one moment’s truce 
with the affectation of superiority, and only ask, 
in reference to the choicest examples of each 
school: who that has seen Audran’s battles, Wool- 
lett’s landscapes and sea-pieces, Sharp’s historical 
subjects, Hayward’s ‘Mrs. Siddons,’ and ‘ Infant 
Academy,’ or Reynolds’s Sir Joshua series, would 
ever wish to see them done in any other way ? 


| There seems to be a moral cause, beyond what is 


alluded to, arising from a disposition in the public 


| mind; which would rather form its notions ofthejust 
| and proper by what generaly prevails, than be at 


the trouble of thinking for itself: this gives birth 
to a set of conventional terms; as destructive to 
science as the misapplication of proverbs is to 
society : for instance, what can be more mischie- 
vous than the term legitimacy, as smuggled into 
art; and when it is said that the “line manner is 
the only legitimate style of engraving :’’ only apply 
this to manner in paintings, and it will bastardize 
the Cartoons at once. If those who are *‘ darkening 
counsel by words without knowledge,’’ should be 
confounding terms and mean antiquity, instead of 
legitimacy (which is more likely to be correct) 
why then the point of excellence lies as far back 
as the days of Tubal Cain, the first engraver 
on brass ; or those of any other antediluvian pro- 
fessor, who, for clumsiness or antiquity, may have 
surpassed them ali. In submitting these remarks 


| I disclaim the slightest intention to depreciate the 


noble art of line engraving ! since so many honour- 
able exceptions must be made in the present day 
in favour of gentlemen, who have proved, by their 
admirable productions, what a right use they are 
able to make of their graphic privileges; but if 
they will give expression to those rejudices, 
which pass in their own minds for decision of 
judgment, the mistake will be rectified at their own 
cost: their very excellence will become, as it were 
unamiable, and only furnish them with a greater 
power of injuring the fair pretensions of others : 
unconscious that, in the same proportion, they 
are deriving from their own. 7 : 
Trusting to your sense of “ fair play,’’ and 
confiding in your desire to benefit every depart- 
ment of the Fine Arts, 
1 am, Sir, 
Your obedient Servant, 
Liana. 
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Tue Royar Acapemy.— works 

. for the forthcoming cabihiten ail An “ 
probably on the first Monday in Mey~eue 
ceived on the 6th and 7th of April. Promai 
we have heard, and much we have seen, we 
fully anticipate that the Exhibition for ieee, 
will surpass that of any preceeding year, W, 
are especially gratified to find that junior mew. 
bers of the profession will, many of them, this 
year, take leading places; while our most emi, 
nent artists will fully sustain the Teputations 
they have acquired. We shall make arrange. 


ments for an ample “ report,” ; 
extra half sheet on the ae by issuing a 


Proressorsuir oF Art.—Our readers yil 
be gratified to learn that the council of King’s 
College have instituted a professorship of the 
“ Theory of the Fine Arts,”—the first appoiat. 
ment of the kind that has ever been made by 
any public body in thiscountry. We anticipate 
from the wisdom and liberality of the Council 
very important results to the arts in Great 
Britain; they have set an honourable example, 
which we cannot doubt will be followed. Itis 
probable that much prejudice was to have been 
overcome before the precedent was established 
—before an artist was made to rank as pro. 
fessor in a college. Our Universities are too 
much like our courts of law; they have little 
disposition to walk out of the path trodden by 
their ancestors, even after they know that im. 
mense benefit may be derived by going eva 
a few paces apart from the beaten course. 0s 
the continent, however, the theory of art isa 
recognised section of metaphysics ; and it is now 
likely so to be in England. Un our 
learned pundits, for the most part, look upo 
the arts as mere matters of pastime; and upon 
artists as they do on fiddlers and opera singer, 
and “gentlemen who teach to dance.” We 
consider the appointment referred to as th 
dawn of a brighter day ; and while we earnestly 
thank the council of King’s College for having 
done a mighty work for their country, we co 
gratulate them also for having exhibited s 
degre of sagacity that cannot but materially 
advance their own interests. There can ben 
doubt of the wisdom by which the decision ws 
made, and it is freed from the remotest sumi- 
cion, that it was the result of any undue motive, 
by the fact that William Dyce, Esq., has bee | 
appointed to the professorship. As the director 
of the Government School of Design, be bs 
exhibited abundant proof that he is entitle 
to any honour he can receive as regards “the 
Theory of the Fine Arts ;” and by the works ie 
has already produced, he has supported hi 
claim to any distinction that can be 
upon one engaged in the practice of the po 
fession. 

Tue Artists’ Generar Bensvoust le 
sTiITUTION.—The anniversary dinner took 
on the 27th March ; the Marquis of Northam 
ton presiding. The collection was greates ¥ 
believe, than it was at any previous 
amounting to something above £800. 

Artists’ BENEVOLENT Funp.—The aun 
sary dinner of this valuable institution 8 
for the 9th of May; when the Marquis of Nor 
manby will preside. At the annual TY: 
recently held, John Martin Esq. PLS, 
secretary, read the report, from wis 
peared that his Highness the Hereditary 
Duke of Russia, during his visit in this country, 
was graciously pleased to contribute@ donates 
of 100 guineas to the institution. 
of the fund had received from the exean 
the late Henry Singleton, Esq., £50, cleat The 
a legacy bequeathed by that gentlemes. ol 
auditors having examined the accot {Ll 





to the following statement :— 
lls; expenditure, £1256 13s. 2d. ; leaving # 
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lance of £44 17s. 10d. The capital of the Be- 
nevolent Fund at present consisted of Three 
and a Half per Cent reduced, £5100; Three 

Cent Reduced, £12,550. At present there 
are 24 widows aud 28 orphans, annuitants on 
the fund—the former receiving £20, and the 
latter £5 per annum. 

Tux rate Mr. Hitton.—The Directors of 
the British Institution intend to devote one of 
their rooms to the works of the late Mr. Hilton, 
at the ensuing exhibition of Pictures of Deceased 
Masters. This is very gratifying intelligence; 
complimentary to the bereaved friends of the 
deceased, a mark of respect to his memory, 
and an honour of his genius. The public at 
large will thus have arare intellectual treat pro- 
vided for them; and we venture to promise that 
the exhibition will be far more attractive than it 
has hitherto been. It is astern test, however, 
by which to try a modern painter; the works of 
Mr. Hilton are, perhaps, the only works that 
could bear it without prejudice ; and they can. 

The subscription for the purchase of one of his 
pictures, to deposit in the National Gallery, pro- 
gresses, we understand, very favourably. The 
one selected, is ‘ Sir Calepine rescuing Serena’; 
and it may be seen, by any person desiring to 
subscribe, at the rooms of the Keeper of the 
Royal Academy. It is, indeed, a noble work; 
one of which the nation may be justly proud ; 
and to which our country may refer as satisfac- 
tory proof of its pre-eminence in art. The sum 
to be paid for it is five hundred guineas ; and it 
would be by no means too much, even if other 
creations were to be produced by the great 
master-mind of the age. There is no doubt that 
the sum will be realized; for if there be a defi- 
ciency, it will be made up by members of the 
Committee. We shall be pleased, however, to 
find that such a step is unnecesSary; and that 
the five hundred guineas will have been ob- 
tained from five hundred persons. A guinea is 
but a small sum; and there are in the country, 
tens of thousands who love art, desire to uphold 
our national character, and to raise the best 
monument to one of its greatest men—by placing 
in our national storehouse one of his own grand 
works. Subscriptions are received by Messrs. 
Colnaghi and Son, Pall Mall East ; and Mr. Car- 
— Old Bond-street ; or we shall ourselves 

happy to transmit to the committee, commu- 


nications with which our provincial readers may 
favour us. 

Josern Baitey, Esa., M.P. for Worcester, 
has set an example, which we hope may be 


largely followed. He commissioned Mr. Evan 
Thomas, a young sculptor of considerable pro- 
mise, to execute for him a full length statue 
in marble of his Grace the Duke of Wellington ; 
intending to place it at his seat Glen-usk 
Park (N. Wales). We rejoice to record so ho- 
nourable an instance of liberality; and to add, 
from what we have heard, that his patronage 
has been also judiciously bestowed—the sculp- 
tor having produced a work honourable to the 
arts, end worthy of the great man to whose 
Caaracter it is a tribute. This is not the first 
instance in which Mr. Bailey has sought for 
genius with a view to aid it ; it was by his means 
that Penry Williams was enabled to labour for the 
reputation he has since obtained. The painter 
and the sculptor are both Welshmen; so we 
presume is Mr. Bailey; a prophet therefore is 
hot always without honour in his own country. 
Haypon v. Acapemies.—We extract the fol- 
lowing from the Huli Times :—“ Mr. Haydon de- 
livered his concluding lecture last Friday evening. 
His Principal object was to establish his favorite 
Proposition that academies are inimical to high 
art. Of course, on so tempting an occasion, he 
indulged himself to the full in vituperating the 
Noyal Academy, which he declared originated in 
intrigue, and had ever been distinguished by 
uufair practices, and its discouragement of high 
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art. We regret that a man of Mr. Haydon’s 
attainments should so far suffer his personal 
pique against the Royal Academy to urge him 
to indulge in ‘at Besta most unfair attack on that 
‘body. His statements regarding them were com- 
pletely ex parte, and he spoke of them asa body 
of men chiefly portrait painters, and who discou- 
raged high art. We cannot but express our regret 
that Mr. Haydon should descend to such petty 
attacks as these. The characters of national 
institutions are national property, and each in- 
dividual in the nation has therefore an interest 
in preserving them from unjust censure.”  Si- 
milar sentiments have been conveyed to us from 
various other towns in which Mr. Haydon has 
been “lecturing ;” and we have received an 
application from one, requesting us to name an 
artist, of opposite principles and opinions, willing 
to take the seat he occupied last year. Mr. 
Haydon’s venom has defeated his purpose ; he 
will do little further mischief; his lectures will 
be repeated in very few of the provincial towns. 
We claim some merit for having—with the 
assistance we derived from Mr. Haydon himself 
—contributed to this “consummation so de- 
voutly to be wished.” ; 

Tage Art-Union or Lonpon.—We direct at- 
tention to an advertisement giving notice that 
the subscription list for the ensuing drawing 
will close on the 20th instant. There is con- 
sequently no time to be lost; and we trust that 
many who have forgotten to subscribe, will at 
once forward their names to the collector, 17, 
Southampton-place, Euston-square. 

Patnce ALBert AND THe Fine Arts.—lIt 
is cheering to note that His Royal Highness 
takes especial interest in the Fine Arts of his 
adopted country; and that he has already en- 
couraged the hope of their receiving patronage 
from the highest station—the fountain of hogour 
as well as the source of success. He has in- 
spected the three public galleries that are now 
open in the metropolis; and a few days ago 
honoured Messrs. Hodgson and Graves, Pall 
Mall, with-a visit, in order to examine George 
Hayter’s picture of ‘the Coronation of Queen 
Victoria,’ and several works ot art now in pro- 
gress of engraving, with all of which he ex- 
pressed himself highly gratified. It is pleasant 
to remark on the gracious and courteous man- 
ners of his Royal Highness, who endears him- 
self to all with whom he holds intercourse; and 
that he has established himself in the effections 
of a people with whom he is so closely con- 
nected, and to whom his personal character is a 
matter of the deepest importance. 

Lewistan Srars.—A collection of impres- 
sions, in sealing wax, of seals, engraved on 
wood, has been transmitted to us by Mr. Lewis, 
an artist who resides in Cork. They have so 
greatly surprised and gratified us, that we feel 
bound to offer some comments upon them. The 
execution far surpasses any engraving on corne- 
lian we have ever examined: one of them isa 
copy of the famous Last Supper of Leonardo da 
Vinci, so exquisitely wrought as to be absolutely 
wonderful, the whole subject being compressed 
within a space of about three quarters of an 
inch. There are devices of all kinds, from 
simple initials and crests, to an elaborate coat of 
arms: and the artist informs us, he is enabled to 
execute them at a price varying from four shil- 
lings to ten—the price of engraving a seal with 
initial, crest and motto being eight shillings and 
sixpence. Of their durability he also assures us. 
Without examination it is almost impossible to 
conccive the delicacy and beauty of the work- 
manship; and we have therefore deposited our 
packet at the office of the Art-Union, where the 
specimens may be inspected. 

Royat Botanica. Society or Lonpox.— 
The designs, advertised for in the Art-Union, for 
laying out the gardens of this society in the 
Regent’s Park, have been exhibited privately. 
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There are eighteen plans; among the competi- 
tors are the following architects: — Martin 
Joseph Stutely, Alfred Bartholemew, W. Billin- 
ton, John Burges Watson, Henry Laxton, 
Wyatt Papworth, and G. A. Cheffins. The de- 
cision is not likely to be made, we understand, 
for some time to come. It would be unfair to 
offer any opinion as to their respective merits. 
We trust that the appointed judges will be in- 
fluenced only by pure motives; but in truth 
there have been of late, so many “jobs” in the 
way of competition, that we may be pardoned 
for being somewhat suspicious on the subject. 

Tue “Pirtar” in Traratcan Savars.— 
The sub-committee for giving employment to 
a few hundred Irish bricklayers, who are to heap 
one stone upon another, and make a monu- 
ment to Lord Nelson, have contracted with 
Messrs, Grissell and Peto to “do” the work ; 
their tender being the cheapest that was sub- 
mitted. No additional list of subscribers has 
been published—nor is there likely to be. We 
still cherish the hope that when the aforesaid Irish 
labourers have done the job, some “ fierce nor- 
wester” will make it labour in vain; and that 
great will be the fall thereof. 


Decoration or Suop Fronrs.—The en- 
deavours to produce something at once new 
and tasteful in the external appearance of our 
shops, which have manifested themselves within 
the last twelvemonths, are gratifying; as af. 
fording evidence of a growing interest, on the 
part of the public, in architectural decorations. 
The erection of a public building of magnitude 
falls to the lot of but few, and occurs rarely ; 
whereas the arrangement of ordinary dwelling 
houses and the decoration of shop fronts are 
matters of every-day occurrence ; so that it is 
clear they may be made to afford the most 
ready and avuilable means of advancing public 
taste. We are disposed to believe that the im- 
provement which is beginning to be evident in 
our street architecture, results chiefly from the 
circumstance, that professional assistance is now 
more often sought than formerly was the case. 
We would entreat architects not to deal care- 
lessly with matters of this description, but to 
remember, that to exhibit genius a large area is 
not necessarily required; and that the exhi- 
bition of genius will ennoble any occupation, 
however unimportant it may be ordinarily re- 
garded. Among the cleverest of the recent 
erections in the class alluded to, is Mr. Park- 
hill’s shop, No. 45, in Regent-street, just now 
completed, under the direction of Mr. Fredetick 
Hering, architect. It is in the style of the 
renaissance, but presents few of the objection- 
able features of that period; and is, unquestion- 
ably, one of the most elaborate, tasteful, and 
pleasing shop fronts in the metropolis. And 
it is not merely a shop front either, for the in 
terior displays equal taste and fancy. The 


| ornaments are all most carefully designed; and 
| show clearly that the architect has taken up 


the subject con amore. It caunot fail to add to 
Mr. Hering’s reputation. This subject is one 
of so much importance, that we shall take an 
early opportunity of recurring to it, and of 
off-ring some suggestions for the improvement 
of shop architecture. 


Tue Srarve to Lorpv Wm. Bentincx.— 
The bronze statue to the memory of Lord 
William Bentinck, so long in Lr penne | 
Sir Richard Westmacott, is at length completed. 
It is about to be ‘embarked for Calcutta where it 
is to be erected on a lofty pedestal fronting the 
Goverment House. This statue is colossal, 
being nearly 12 feet high. It is in an erect 
position ; the attitude is natural and dignified ; 
the dress is the modern military costume, tres- 
ted in as broad a manner as it will admit, and 
over it is thrown in ample and graceful folds 
the robes of the order of the Bath. 
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WORKS IN PROGRESS. 
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HAGHE’S PICTURESQUE SKETCHES 


up to explain the purpose of the building and 
filustrate its character. The merchants busy with 
traffic; the devotees at some holy shrine ; the 
IN BELGIUM AND GERMANY. burghers debating ut -— oe mae Oe 

We do not hesitate to say that this work will be | a bg ~4 the pax B pe there aa 
the most excellent, in all respects, that the art of | ‘he pb the soaibtes in oaey 
Lithography has yet produced. Several of the irl at confession—in short, in each there is some 


imens are before us, and they are, in truth, [teresting episode which essentially adds to the | 
exquisitely beautiful. Mr. Haghe has, within the value of the print, and gives to it a degree of his- | 
s 


last two or three years, —_ ed . very high _ | torical importance. 
i a painter in water-colours; he : ; 
ody be claseed socend to any one of our age; | Judging, therefore, from the specimens sub- 


the works exhibited by him at the ‘* New Society” | mitted to us, we anticipate a publication of the 


in Pall-mall, have excited universal admiration, | 
and have no doubt contributed largely to the im- | 


itution, by stimulatin its | ; 
ae ay ty yp Ay, hecensahle sivalry. | a more extended fame than he could have achieved 


Mr. Haghe is a Belgian born, although he has | without this mode of multiplying his produc- 
been so long a resident in England, as to justify | tions. 

us in claiming for our country the merit of his 
education, and, therefore, the right more cordially 


er: . THE POST-OFFICE LETTER STAMP. 
to rejoice that he has achieved fame. 


i The Lege a results S — ne = —— - | We have been favoured with an impression of 
ng, was made so recently as the autumn 0 ; A 5 

and was, we understand, undertaken at the request the letter stamp about to be issued by authority of 
of Messrs. Hodgson and Graves, by whom the | the Lords of the Treasury. It is one of the most 
work will be published. We congratulate them | exquisite specimens of art that has ever been issued 
on their discrimination in selecting him, and on | for any purpose, and cannot but have prodigious 
the success by which it is sure to be followed. | j,quence upon the public mind by continually 


Mr. Haghe, in his search after the picturesque, OO Ig A ag : 
deviated continually from the beaten track ; and familiarising it with that which is beautiful and 


several of the wonderful works of the olden time, | tr ue, and so educating the eye by perpetually plac- 
his pencil copied, were found in obscure towns, | ing before it a perfect example of good taste, pure 
where nothing resembling a house for refreshment invention, and accurate drawing. No circum- 
was tobe seen. He, therefore, introduces us to | stance has occurred within our experience, from 
many magnificent churches and halls, of the exist- | Fhinh we auger so much benefit to the arts. Those 
ence of which even their immediate neighbours : : “Static” _ 

will soon grow sick of mediocrity who are in the 


have been hitherto ignorant. daily babit of 0 h hich 
Of the prints before us, we proceed to give | °""Y °@ SS ONG TS CU Soees Tey 


some notice. ‘The Hall of Justice, Bruges,’ is | Bear perfection. We cannot say to whom belongs 
one ofthe most remarkable. It containsa superb | the merit of selecting this from among the thou- 
chimney-piece of carved wood, erected in 1529, | sands submitted to ‘*my Lords,’’ when they of- 
surmounted with statues, life size, of Charles the | fered a prize for an a d design: b - 

a : pproved design; but as advo 
Fifth, Mary of Burgundy, Maxmilian, Charles | pate, for the prosperity of the Fine Arts of our 


the Bold, and Margaret of York. The artist has 
introduced a group in the habits of the olden time. | CUtry, we beg to tender very earnest and grate- 


* The Bourse at Antwerp’ is a structure of an op- ful thanks for a choice that cannot but be largely 
posite thongs of equally iaioating character ; it | beneficial to the whole community. It would 
was built in 1583, and is the model selected by | scarcely be exaggeration to describe it e 
pl L es Gresham for the Royal Exchange of . pes ea omar 

mdon. Here too in the place ‘‘ were mer- ae 
chants most do congregate,”’ the artist exhibits by the momentous change that distinguished the 
the persons of the time. The ‘ Interior of the | Year 1840. The design is from the pencil of Mul- 
Church of St. Jacques, Lieges,’ the finest of the | ready, R.A. ; and is engraved by the eminent wood- 
existing churches. The arches are elegantly | engraver, John Thompson,—in relief on brass in 
fringed ; the wide windows are filled with stained | the manner of wood. It is shaped to the form of 


lass; its net-work screens are of surpassing | : ‘ . . : : 
auty, so also are the reeded pillars, branching | an ordinary envelope, space being left for the di- 


into rich tracery, studded with embossed orna- | TeCHon. In the centre, at the top, is a figure of 
ments, containing within them gay arabesques, | Britannia, the British lion at her feet, dismissing 
medallions of saints, monarchs, and prelates—all | her sylphs to the four quarters of the globe. To 
most gorgeously yet harmoniously painted and gilt. | the right and to the left are groups representing the 
. Interior of the Court of the Palais de Justice, | various nations of the world, busied with their 
Liege,’ built in 1533 ; the stunted pillars of the Co- | traffic; shipping being introduced into the back- 
lonnade that surrounds it, bear a resemblance to | ground. In the corner to the right, is a mother 
those of the Ducal Palace at Venice, and have | eagerly reading a letter to her chile ren; and in the 
@ striking effect; each pillar being carved with | corner opposite, are youths perusing the written 
a different pattern. ‘ Interior of the Council-room, | testimonial of a parent’s love. It is impossible so 
in the Hotel de Ville, Courtray ;’ it contains a sin- | to describe the work as to convey a notion of its 
ular carved chimney-piece, representing, by | surpassing beauty; our few remarks may indeed 
gures, the virtues and vices : itis so delicately exe- | lead to the idea that its character is petite, which 
cuted, as almost invariably to be considered as | it certainly is not. The design, although its de- 
formed of cement. ‘ Interior of the Cathedral of | tails are minute, has been boldly conceived, and as 
St. Peter, Louvain ; exhibiting a beautiful Gothic | boldly executed. It is in outline and will rint 
loft, between the choir and the nave. ‘ Pulpit in | well; and forgery is almost impossible saw ae 
the Cathedral of Treves ;’ finely carved in marble, | as there are very few engravers skilful ‘enou h to 
but sadly mutilated by the French soldiery, who | imitate it with anything approaching to sleen 
converted it into a barrack. ‘Tomb of the Emperor | without an enormous expenditure of time The 
Ludovic, Munich ;’. a fine monument in bronze, | engraving will be of course stereotyped and m I. 
erected in 1603, by Maximilian the First, and exe- | tiplied to a large extent. It is expected that the 
cuted by Hans Krimiper. ‘Tomb of the Emperor | stamps will be issued to the public by the I t f 
Maximilian, surrounded by twenty-eight colos- | June. We understand they are to be printed in the 
sal statues, in bronze, o Emperors, Bishops, | establishment of Messrs. Clowes; who, it is said 
Dukes, &e., of the House of Bavaria.’—The few | have contracted to work off 700 : : 
of the prints thus described may convey to the weekly (probably about five milli at ee 
reader some notion of the nature of the work. | the contract, at that rate bein coy = mp weed, 
It consists chiefly of the magnificent and elabo- | They havedevoted a consid. ble of theie ben 
Hoar yay Peon ee public structures to | building in Duke-street Blackfriars, ry _—_ 
ound in um and Germany—the grandeur pose ; and will have fi ; st 8 sntally 
and beauty of which are absolutely star - "e hav car cane nes continually 
to those who have travelled and wo ts ofice, Uh > oop + vans. do -~ art-Union 
the continental wonders. But the artist has, very diaries pape ee ae ee 


the art of lithography to a higher rank than it has 














wisely, introduced into each of his sketches some 


rarest excellence ; one, indeed, that will elevate | 


yet attained, and give to the accomplished artist | 


set off against any loss the revenue may sustain | 


REVIEWS. 


HAWKING IN THE OLDEN Tiyg, 

Epwin Lanpseer. sapere’ Printed by 

sins. Publisher, F. G. Moow, 
Ir is such works as this that the 
| racter of our country ;—works yeh 
closely approximate to domestic interest, 
also much of historical importance, and 
luable as perfect examples of art. The: 
Abbey,’ which we last month Noticed, 
haps, a grander composition, but this = 
doubtedly more touching and equally chan, 
teristic. Both will rank among the 
ductions of the modern school; 
certainly enhanced the reputation of 
plished artist. Previous to their appearance, 
the public knew little of Mr. Landseer, except 
as a painter of animals— 








the best among the old masters. But he hai 
been, therefore, classed as the leader only of 
comparatively inferior rank in the : 
for although he had frequently fired ser 
human form divine” into his pictures, it wy 
usually a minor object beside the great ems 
tures of the lower world. In this print of 
hawking, although the dogs, horses, hawks, and 
game, are painted with the marvellous skill for 
which he is pre-eminent, they do not obtain 
attention at the cost of the “lords of the ae. 
tion.” The composition first strikes the ob 
server; it is most happily conceived and 
ranged ; the aristocratic lady (her dress, however, 
is too modern) who clasps a fair child to be 
bosom, as she converses with her 

husband, is, as she ought to be, the mos 
| attractive object of the group; the young maid 
| who plays with the hooded merlin is another; 
| and the stout servitor a third. The artisthu 
| introduced portraits of the Lord and Lady Pree 
| ces Egerton, and their children : the picture wu 
painted for the collection of his ; conse. 
quently Mr. Landseer has not been permitted 
free scope for his fancy; but there are fev 
instances in which a work has been so littl 
prejudiced by a necessity for adherence to face 
| Every portion of it has evidence of study, a 
proof of careful and elaborate finish ; as  wotk 
of art it has been rarely equalled, and it has a 
the value it could receive from interest and im 
portance of subject. It is needless to add, thet 


it has been engraved in a style — 
with its merits. The burin of Mr. con 
tinues to maintain its supremacy. 





Tue Royan Correce’ 1s Wivpson Past 
Painted by R. B. Davis. Engraved byl 
Bromiry. Publishers, Hopesow “= 

We cannot give to this print a very 

racter as a tae of art; but it has other claims 

to consideration, which will no doubt vy ar 

ally acknowledged. The scene d 

artist is one of the less saa tracks 

the noble park; with its “o 

and its “ Plebeian underwood;” the startled dee 

look wildly on the group, and rush to ss 

calmer solitude. In the distance is the 
with the royal banner floating from its 

tower; and nearer is the statue of on. a 

Third, which stands at the extremity aos 

long walk,”—one of the finest and most 


avenues in England. 

The picture was painted by command 
Majesty, who desired to be “ pictured” the of 
her favourite exercise, accompanied by 
cers of her household. It is valuable, toe 
as containing a series of portraits, of her ancl, 
her royal consort, her august mother, ad 
the King Leopold, his Queen, of her Me 
official attendants upon the person ost 
jesty; assembled around her in the 
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ee ees *,.e 
rious and time-honoured appanage of the British 
Crown 


“habit” of Lincoln green, the free breeze on 
her fair young brow, and in full enjoyment of 
the scene. To her right is the Prince Albert; 
in the attendant group, first is Colonel Caven- 
dish, her chief equerry; and next the Earl of 
Belfast, treasurer of the household. Then fol- 
lows her Royal Highness the Duchess of Kent. 
Lord Lilford next; and then the King and 
Queen of the Belgians. Colonel Buckley, Miss 
Cavendish, the Hon. Charles Murray, Viscount 
Torrington, Sir George Quinton, Sir Frederick 
Stovin, Lord Uxbridge, Colonel Wemys, and 
Lord Alfred Paget, make up “ the gallant train.” 
And after them, with the grooms, is her Ma- 
jesty’s riding-master, Mr. Fozard. 

The print will be attractive, therefore, first to 
those who desire a portrait of her Majesty on 
her favourite horse, pursuing her most favoured 
exercise ; next to those who desire what—lacking 
a better title—we must term sporting prints. 

The artist has long held a very high reputa- 
tion in a class of art, necessarily prominent in 
this work. The noble animals upon which the 
Queen and her courtiers ride, are therefore, por- 
traits also; portraits of some of the “ daintiest 
steeds” that ever bore royal burthens :—each 


“ Full of fire and full of bone, 
With all his line of fathers known.” 


Kate Kearney. 
per. Engraved by J. Porter. 
Hopeson and Graves. 


Painted by Dovetas Cow- 
Publishers, 


In the group, first rides her Majesty, in her , 





There is, after all, something “in a name.” 
“ Kate Kearney” was first, we believe, immor- | 
talized by some simple and natural words which | 
Lady Morgan (then Miss Owenson) adapted to | 
an old Irish melody—and as Kate Kearney and 
Killarney rhymed after a fashion, they were | 
associated, mingled, twined, “ woodbined” toge- | 
ther; until the very name “Kate Kearney,” 
became synonymous with all that is tender, 
bewitching, enchanting, and mischievious in 
womankind. Most beautifully has the painter 
embodied the poet’s dream. And while we gaze 
on the laughing, yet languishing, expression of 
those deep eyes—contemplate the glowing fresh- 
ness of that ruby lip—and entangle our own 
hearts amid the mazes of that flowing hair, 
there is but one thought to awaken us from the 
rich banquet of rural beauty—the knowledge 
which the mind that conceived, and the hand 
Which traced it, are gone from us for ever. Poor 
Douglas Cowper! If he had realized no vision 
of female loveliness but this, he would have 
done enough to prove his claim to the laurel 
wreath that rests upon his tomb. 

The subject has been very skilfully engraved 
by Mr. Porter; and as a record of the painter’s 
talent—we believe the only one within reach of 
the public—it is especially interesting and valu- 
able, as well as for its own intrinsic merits, 


Monxs and TRAVELLERS of Sr. BERNARD. 
Painted by J. C. Zurrrer. Engraved’ by J. 
GAN. ACKERMANN and Co., Publishers. 





A very capital print from one of Zeitter’s most 
vigoriously painted pictures.” The subject is of 
much interest; the monks and guide are con- | 
ducting travellers along the perilous passes of | 
od sonnteln, accompanied by their friends the 
: € and famous dogs. Something is wanting, 
Owever, to enable us to determine whether 
; — on their way to the hospice, or depart- 
ae om it; and we cannot altogether ascertain 
i the aged man, the most prominent 
raya , 18 the guide or the traveller. The print | 
; ar with much ability i and is certainly | 
me € as well as a highly interesting publi- 





ee 


Le Reve pv Matin. Painted by Pamir Le 
Mescier. _Engrayed by J. Porrer. Pub- 
lishers, Hopeson and Graves. 

A pleasant print, from a picture by an old 

French artist ; but with nothing very peculiar or 

very wonderful to render it an acquisition to 

our store of works of art. A jeweller is pre- 
senting a pair of costly ear-rings to a young 
dame, while her somewhat husband re- 
luctantly plunges his hand into a capacious 
urse with a view to extract the means of mak- 
ing them her property. The painting is evi- 
dently a clever one; it is full of character, and 
tells its story with remarkable distinctness ; Mr. 

Porter has engraved it with much ability. The 

original is in the possession of Viscount Dun- 

gannon, to whom the publication is dedicated, 

It would have made an agreeable illustration to 

one of the Annuals. 


History anp Guipe ror DrawinG THE ACAN- 
THus, and other descriptions of Ornamental 
Foliage. By. J. Pace, Ornamental Draughts- 
man and Designer. Publisher, Bencer, Ho- 
lywell-street. 


The producer of this work—for he is it appears 
the author, editor, designer, engraver, and 
printer of it—is one of the masters at the school 
of design; and his object in publishing is to 
afford easy instruction by certain rules to enable 
the young draughtsman to base his designs on 
safe and secure foundations. It is a most cre- 
ditable production; one that will interest all 
classes, and be of rare value to those whom it 
more especially concerns. The author exhibits 
proofs of great industry as well as of patient 
research; and where his own inventive powers 
are applied he is eminenjly successful. The 
book abounds in explanatory illustrations of all 
the subjects considered; the style is clear and 
comprehensive; the merest tyro in art may 
study it with advantage. We rejoice to welcome 
a publication of the kind; our English orna- 
mental designers are, nearly all of them, slavish 
copyists, and scarcely dream of thinking for 
themselves, while they can beg, borrow, or steal 
from the wits of France. The School of Design 
has already done something to lessen this crying 
evil, and will no doubt ere long achieve much 
more; meanwhile this cheap work, issued in 
three-shilling parts, with upwards of a hundred 


| engravings, and one hundred and fifty pages of 


letter-press, will we trust attract general atten- 
tion, and recompense the producer of it, by 
forwarding the purpose for which he labours. 
We shall refer to it again. 


ILLUSTRATIONS OF THE New TesTaMENT. By 
F. Howarp, Ese. Publishers, Darron and 
CriarK. 

There is no necessity for our gating this series 

of prints to a severe test. ey are designed 

and issued “for the use of schools,” and to 
assist “domestic instruction ;” for this purpose 
they are well calculated, being carefully drawn 
and coloured, and published at a very cheap 
rate. The ability of Mr. Howard is indeed 
sufficiently known; he has large inventive 
powers; and although he has not yet fulfilled 
the expectations formed of him from his outline 
illustrations of Shakspere, he is one of the class 
(unhappily too limited) who think and reason 
over an author they desire to illustrate. This 
publication is, therefore, of far higher merit and 
much greater utility than any work of the kind 
hitherto issued to assist the young and unin- 
formed student, and as such may be strongly 
recommended to national schools, more espe- 
cially ; the inviting forms in which the incidents 
are displayed, the judicious selection of interest- 
ing topics, the manner in which every subject 
is made to tell a touching story, are so many 
aids to study as well as stimulants to reflection. 





Tae Nortaumseatann Hunt. Painted by 
J.W.Swow. Engraved by Taomas Lupron, 
Publishers, Cunniz and Bowman, Newcastle. 

The issue of such a print is exceedingly credit- 
able to a provincial establishment. it is of the 
largest size, and is engraved in the most satis- 
factory manner, The worthy squires of Nor- 
thumberland are about to commence their sport ; 
and have assembled in the park that surrounds 
a noble mansion. The riders are we presume 
portraits; and so are, probably, the horses and 
dogs. ey | are admirably painted; indeed, 
there are few of our metropolitan artists who 
could pourtray the noble animals with greater 
accuracy. The hounds are skillfully grouped ; 
and altogether the print is a good, oa ts 
doubt will be to many, a valuable record of en- 
joyments, so dear to the memory of the sports- 
man. 
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TO CORRESPONDENTS, 

One of the Uninitiated.” We have long contem- 
plated the publication of a series of articles such as 
he pressure of matters of more imme- 

has compelled us to postpone their 


8 ted; but t 
diate importance 
appearance 


We are much obliged to our correspondent at Birm- 
ingham—“ A lover of the useful and of the Fine Arts ;’" 
but his communication is somewhat long, and contains 
little that we have not already said, 

We shall gladly refer to the communication from 
Leeds, when the print is published. 

C. K. informs J. P. 8., of Plymouth, that the Mat- 
teau varnish may be procured at Meredeth’s, Lionel- 
street, Birmingham; and of Noble and Rolls, London, 

In answer to our it at Bath, we can only 
urge absolute necessity we are under of 
in some party from whom we can receive information. 
To do what he suggests would be impossible, 

William” is informed, that if we issued a print with 
the Art-UNI0N, it could not go by post ; the con- 
sequent trouble and an would be very great, 
We shall be happy to hear him. 

F.S. Our space will not permit us to act his 
suggestion, altogether; but we shall ere tomy 20 60 in 


Pa A friend to the Red Skins.” We shall endeavour 
to do justice to Mr. Catlin’s interesting exhibition next 
month. Our correspondeat is right in considering it to 
fall within our scope. 

We have received no less than five letters from Scot- 
land, containing comments on the selection of prizes 

mittee of the Association for Pro 
mot 3 ne . pou be prometuse roped 
lish either of them unti arecom 
some observations on the subject will, however, be 
found elsewhere. 

“ An appeal on behalf of stipple” engraving, must 
remain over until next month. 

I wer to two correspondents, we beg to say that 
«iD Sherali ofa Picture, No. 3,” will be published in 
our next number. 

We are compelled tosay “no” to our friend H. P.M, 

We shall be happy to hear further in reference to the 
* dispute” at Newcastle ; but our co t must 
communicate his name. 

An “Amateur” complains of the closing of the 
National Gallery, so early as five o’clock, during the 
summer months. We shall either print his letter next 
month, or offer some comments on the subject. 

We must apologize to our friend at Plymouth. We 
cannot cower | his question this month. 

A. B. Our courteous correspondent will, 
see, on reconsideration, that we should do no good 
again referring to the subject on which he writes. We 

with him in the main; but could easily startle 
him by one or two “ - 

Freee eee aeeiing pigaeue $0 comple with fas 
It will give us ng re to comply w 
request ened; and to forward a packet as instructed. 

An Artist. We shall give due notice of the opening 
of the “city ebition. It will probably take place 
in July. 

The Ma memiar of the Art Union will contain an 

tra half s' . 

We have no right to meddle in the dispute to which 
“An Old Artist” refers. For the infringement of a 
patent there is at all times a remedy. 

The order from Norwich shall be attended to, with 
thanks. 

We cannot reply to “ A Constant Reader” until next 

h 


month, 

It is utterly out of our power to do that which H. M. 
O. wishes us to do. It would occupy at least a month 
of our time ; and after all, we humbly think, be of very 
little value. ; 

We hope to offer some remarks on Mr. Hancock’s 
Patent next month. 
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RITISH INSTITUTION, PALL-MALL.—The Gallery for 
the Exhibition and Sale of the Works of British Artists is open daily, 
from Ten in the Morning until Five in the Evening. 
Admission, 1s. Catalogue, Is. 
WILt1aM Barnarp, Keeper. 





Exuunirion of the SOCIETY of BRITISH ARTISTS, 
Suffolk-street, Pall-mall East, is now open daily, from 9 till dusk.— 

Admigsion Is. H. E. Dawe, Secretary. 
Subscribers to the Conversazione are admitted to the Day Exhibition Sree; 

and Annual Subscribers of £) 1s. have the right of introducing a friend daily. 





THE SIXTH ANNUAL EXHIBITION of the NEW SOCIETY 
of PAINTERS in WATER COLOURS is NOW OPEN, at their 
GALLERY, 53, Pall Mall (adjoining the British Institution), from Nine 


o'clock till Dusk.—Admission Is. ; Catalogue, 6d. 
James Fauey, Hon. Sec. 


RT-UNION OF LONDON.—The Subscribers of the year 

1838-9, are informed, that, for each guinea subscribed, they will re- 

ceive, in July next, in Impression from an Engraving by Lucas of the 
Picture by F. R. Lee, R.A., selected by the holder of the Prize of £150. 





RT-UNION OF LONDON.—The SUBSCRIPTION LISTS 

for the ensuing DISTRIBUTION of PRIZES WILL CLOSE on 

MONDAY NEXT, the 20th instant, which will enable the Prizeholders to 
make an early selection from the Exhibitions of the current year. 

Subscriptions may be paid, and Prospectuses had, at any of the offices of 

the London and Westminster Bank; at Messrs: P. and D. Colnaghi’s, 

Pall Mall East; Mr. R. Jennings’s, 62, Cheapside ; and at the Collector’s, 

Mr. T. Brittain, 17, Southampton-place, Euston-square. 


RT-UNION of LONDON. Established in 1837, to aid in ex- 
tending the love of the Arts of Design, and to give Encouragement 
to Artists beyond that afforded by the patronage of individuals. 
COMMITTEE OF MANAGEMENT :— 
Henry G. Atkinson, Esq., F.G.S. John Johnson, Esq., Alderman 
Charles Barry, Esq., F.S.A. William Leaf, Esq. 
John Ivatt Briscoe, Exq., M.P. William C. Macready, Esq. 
John Britton, Esq., P.S.A. Thomas Mist, Esq. 
Ben. Bond Cabbeil, Esq., F.R.S. George Morant, Esq. 
Dr. Robert Dickson, F.L.S. George J. Morant, Esq. 
Charles Palmer Dimond, Esq. Richard Morris, Esq. 
Thomas L. Donaldson, Esq. Lewis Pocock, Esq. . 
William Ewart, Esq., M.P. The Right Hon. Lord Prudhoe 
Geo. Godwin, jun , Esq., F.R.S. Alexander Rainy, Esq. 
Thomas Griffith, Esq. W. C. Towers, Esq. 
Sir Benjamin Hall, Dhart., M.P. R. Zouch S. Troughton, Esq. 
Benjamin Hawes, jun., Esq., M.P. | Samuel Wilson, Esq., Alderman 
Edward Hawkins, Esq., F.R.S. Edward Wyndham, Esq. 
Henry Hayward, Esq. | 
The Subscription List for the ensuing Drawing will close on Monday, the 
20th instant ; which will afford the Prizeholders the opportunity of making 
an early selection from the Exhibitions of the Royal Academy, the Society 
of British Artists, and the two Societies of Painters in Water-Colours, as 
well as from the present Exhibition cf the British Institution. Subscriptions 
may be paid, and prospectuses had, at any of the Offices of the London and 
Westminster Bank, and at the Collector’s, Mr. Thomas Brittain, 17 South- 
ampton Place, Euston Square. 


*_* The subscribers of the years 1835-9 are informed that, for each 
Guinea subscribed, they will receive, in July next, an impression from an 
Fngraving by Lucas, of the Picture by F. R. Lee, R.A., selected by the 


holder of the Prize of £150. 


ROvar INSTITUTE of BRITISH ARCHITECTS. 


Patroness—THE QUEEN. 
; ‘ 16, Lower Grosvenor-street London. 
The Medals of the Institute will be awarded next year to the Authors of 
the best Essays on the following subjects ;— 
1. On the distinctive style of Inigo Jones as compared with th 
st) g s hat of ot! 
Architects of the Palladian School. “a 
2. On Iron Roofs, showing their comparative expense, durability, and 
strength, as contrasted with Timber Roofs, illustrated by existing 
examples. y 
The Soane Medallion will be awarded in addition to a Premium of Ten 
py pon or ye by — Hackett, for the best Restoration of Crosby Place 
as it existed in the early part of the 17 century, with spective View 
yale og bey y a Perspective View 
The Competitions are not confined to Members of the Institute. The 
Essays and Drawings are to be delivered at the Rooms of the Institute on 
or before the 31st of December, 1840, by Twelve o'clock at Noon. Further 
information may be had on application to the Secretaries. 





m2 MADAME TUSSAUD’'S 
SPLENDID ADDITION.—Her Majesty the Queen, in her Magni- 
ficent Nuptial Dress of Honiton Point Lace, by Miss Bidney Mee 
facturer of the whole of the Lace for her Majesty’s Bridal Dress : and P ome 
Albert, in his Field Marsbal’s Uniform ; with the Archbishop of Cant co 
performing the MARRIAGE CEREMONY. —? 
Exhibition, Bazaar, Baker-street, Portman.square. — ! j 
Shilling.—Open from Eleven till Dusk, and eas onan du Ten ee 





aay pene 7 PPE 
CATLIN NORTH AMERICAN INDIAN GALLERY 
tian Hall, Piccadilly—This Immense Collection, made by Mr. 
during seven years’ travel amongst the wildest Tribes in North An 
contains 300 portraits in oil, selected from amongst forty-eight Aue, 
tribes, mostly speaking different lan es, consisting of more than 
souls. There are likewise in the Collection 200 paintings of the 300,009 
and beautiful Prairie Scenes of the great ‘‘ Far est” — Views of Ina 
lages—Indian Dances—Buffalo Hunts—Religious Ceremonies—' 
&c., peculiar to those strange people, so often and so beauti 
by Fennimore Cooper, Washington Irving, and recently by the Cc 
Murray. Besides the Paintings, there is also a very great variety of rich, 4. 
beautiful Costumes—Weapons—Pipes—Musical Instruments— a 
of War--Scaiping Knives and cee a splendid Wigwam twenty fre 
feet high, brought from the base of the Rocky Mountains. ; 
Open from 10 a.m. to 6 p.m.—Admittance One Suture, 
7 . BP 
HE DAGUERREOTYPE;; or, Nature delineated by Herself 
Her Majesty and Prince Albert having been gracious! pened 
chase some specimens produced by the DAGU ERREOT B, and ten 
press their highest admiration of this wonderful —— it is under such 
IN beg to an. 





distinguished Patronage that CLAUDET and HOUGHTO: 

nounce that they have on hand, for SALE, a COLLECTION of beaut 
SPECIMENS, representing Views of Paris, Rome, and other Cities, their 
public buildings, bridges, fountains, and monumeuts ; also por. 
traits from nature, &c., at prices varying: from one to four guineas and yp. 
wards, according to the perfection of the proof. 

N.B.—The Daguerreotype being protected in this country by her Mi. 
jesty’s Royal Letters Patent, all apparatus and proofs not bearing the abor 
names are infringements of the patent right, and their owners will be liahk 
to action for damages. 

Direction—Claudet and Houghton, 89, High Holborn, 


UNION ASSURANCE OFFICE. 
CORNHILL, AND 70, BAKER STREET, PORTMAN SQUARE. 
INsTITUTED IN THE REIGN OF QuEEN ANNE. 
S - LIFE DEPARTMENT of this Society embraces all th 
important benefits of a Participation in the Profits every Seven Year, 
with the perfect Security of large Invested Funds accumulated during the 
long period of more than a Century and a Quarter, and possessing power 
which were granted by an especial Act of Parliament in the Reign of King 
George 111. By another Table cf Rates lately published, a considerable 
diminution will be found in the Premiums usually charged—to this Clas 
Profits donot attach. The Reduction of Premium applies also to Insurances 
for one and Seven Years—and all Life Premiums can be paid Half-yearly or 
Quarterly, if more convenient. = , 
FIRE INSURANCES effected upon every description of property, in. 
cluding Rent ; and Polices should be renewed within 15 days after each 
Quarter Day. Tuomas Lewis, Secretary. 
The Life Tables may be had Gratis as above, and of the Agents. 








NEW VEHICLE FOR OIL PAINTING. 
UNCTION MC’ GUYLP. 


It has long been greatly desired by Fine Colourists to obtain some Vehicle 
of a superior quality, and of different properties from the common artices 
now in use,—to blend with their colours, to give them greater mellowness 
and ripeness. With the greatest confidence, this Unguent is offered as 4 
valuable discovery and substitute. This Vehicle is made from the most 
simple materials : it is a good drier, is warranted to stand well, and is safely 
recommended to be used with Oil Colours to give them a richer texture 
Fulness of Colour, and Crispness, avoiding the poverty and thinness of mere 
Oil, the greasy qualities of Gumtion, or the disagreeable horny appearance of 
the Mc’ Guylp, that is made of Boiled Oil and Mastic Varnish. 

Sold by C. Roserson, Artists’ Colourman, 51, Long Acre, London. 


OLD AND DAMAGED PAINTINGS RESTORED. 
Established 1792. RE 
J. ECKFORD, 45, FLEET-STREET, CLEANS and B 
e STORES OLD PAINTINGS, if in the most dilapidated condition, 
to their original perfection. The art of restoring old and damaged — 
although professed by many, if exercised without the greatest re 
and professional judgment, is calculated to destroy, rather than restore, © | 
beauty of the original. C. J. E. begs to refer those Gentlemen who may | 
favour him with their commands, to the Honourable Corporation of the Ci 
of London, Worshipful Companies of the Goldsmiths, Stationers, #® | 
Weavers, also to St. Bartholomew’s, Bridewell, and Bethlem Hospitals 
Sion College, &c. &c., whose Collections he has had the honour of Cleaning | 
and Restoring. Reference can be given to the Proprietors of several 
Collections, whom he has given the greatest satisfaction to. aie 
be seen.—C. J. Eckford also solicits the attention of Artists alte 
to his Cheap, Plain, and Ornamental Picture Frame Manufactory; Tih 
namented Picture Frames, manufactured ina superior manner, ; 
the best Gold, at the following reduced scale of prices :-— soe 19s. 
59 by 40 in. 7 inch moulding, 90s. | 21 by 17 in. 4 inch moulding, * 
36 by 28 Ginch ditto 46s. | 18 by 14 jo +& 
30 by 25 = Sinch ditto 30s. ditto 14s. 
24 by 20 Sinch ditto 26s. | 14 by 12 ditto 

24 by 18 5Sinch ditto 25s. | 12 by 10 Frames 
Large and small Miniature Frames, at proportionate prices. old pune: 

re-gilt, and made to look equal to new. Orders from country 


tually attended to. corner of Miure- 
1 





| 
} 


16 by 12 


N.B. Observe the Address, 45, FLEET-STREET, 
court, near the Temple, opposite Fetter-lane. Established 
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Mzssrs. HODGSON & GRAVES, Her Majesty’s Printsellers and Publishers, have the honour to announce, the followin g 
~  FMPORTANT ENGRAVINGS: 
THE STATE PORTRAIT OF 


HER MAJESTY IN THE IMPERIAL DALMATIC ROBES, 


SEATED ON THE THRONE OF HOMAGE IN WESTMINSTER ABBEY. 
By Command, Painted for Buckingham Palace by G. Harter, Esq., and Engraved in Mezzotinto by H. T. Ryaut. 


This whole-length Portrait of Her Majesty in the Dalmatic Robes, seated in the Chair of Homage, is acknow Os Const, call overs ob 
who has had the pleasure of seeing the Picture, to be the most correct and perfect Portrait_of Her Majesty, and itend = pre xt pleasing Pr 


ever painted. : 
Price to Subscribers: Prints, £3 3s; Proofs, £5 5s.; Before Letters, £8 8s. 


THE CORONATION OF HER MAJESTY, 


From the grand Historical Picture painted by Gzorcz Hayter, Esq., Historical and Portrait Painter to the Queen: 


CONTAINING PORTRAITS or HER MAJESTY, ALL THE ROYAL FAMILY, THE FOREIGN PRINCES, THE LADIES or tras COURT, 
THE OFFICERS OF STATE, AND THE OTHER ILLUSTRIOUS PERSONAGES ENGAGED IN THAT AUGUST CEREMONIAL. 


The Rooms of the Publishers were thronged with Royal and Noble Visitors during the few days this splendid Picture was exhibited, all of whom 
were pleased to express in the highest terms of commendation their approval of it as a work of Art. It was universally allowed to be chef-d’ceuvre 
of the artist, and will rank as one of the finest Historical Works of modern times. 


Among the Subscribers are the names of Her Majesty the Queen, His Royal Highness Prince Albert, Her Majesty the Queen Dowager, and the 
whole of the Royal Family, many of the Continental Monarchs, the Illustrious Relatives of Her Majesty, and a long list of the Peers of the Realm. 


“This picture, without derogation to the many works by which Mr. Hayter is so | perfect female loveliness and elegance, the ificent costumes of lords and ladies, 
advantageously known, must be considered the chef-d’euvre, as it is the latest pro- | the noble bearings of the former, the flower of England's rank and chivalry, all con- 
duction of this distinguished artist. The importance of the event commemorated, tribute to facilitate that success which Mr. Hayter has so entirely met with.”— 
the fidelity of the portraiture, and the extraordinary skill ee by the painter | Court Journal. 
combine to render it one of the most interesting productions of the present age.””— “This picture contains above sixty portraits, which Mr. Hayter has had the 
Herald. : ; at advantage of painting from actual sittings. They comprise persons of the highest 
“ The picture is strictly an historical one, and painted with rigid adherence to the rank in society, and are remarkable for the faithfulness of resemblance. Such a 
actual facts of the event which it depicts. The likeness of the Queen is excellent | gallery of contemporary likenesses of which the originals all had a share in the 
—those of the different members of the Royal Family are all equally so.”—Times. | memorable ceremonial of the coronation of her Majesty, cannot fail to secure for 
“The gorgeousness of the entire scene, the engrossing presence of the most | the engraving an unusually extended share of patronage.” —Post. 


Present Price to Subscribers: Prints, £4 4s.; Proofs, £8 8s.; Proofs before Letters, £12 12s. 





THE AUTHENTIC PORTRAIT OF ' 


HIS GRACE THE DUKE OF WELLINGTON, K.G., 


AS CHANCELLOR OF THE UNIVERSITY OF OXFORD. 
Engraved in Mezzotinto by G. H. Paruutps, from the original Picture painted by R. P. Briaas, Esq., R.A., for the Earl of Eldon. 


For this admirable Portrait His Grace was pleased to honour Mr. Brices with the final sitting a few weeks since ; when to testify his approval 
of the fidelity, and to add every mark of authenticity to this Picture, and place it beyond the reach of comparison, he wrote with his own hand on 
the canvass his Autograph as Chancellor of Oxford. 


Price: Prints, £2 2s.; Proofs, £4 4s.; First Proofs, with Autograph, £6 6s. 


NEARLY READY, 
Uniform with the Worxs of STANFIELD, ROBERTS, PROUT, and LEWIS. 
GERMANY AND BELGIUM. | ILLUSTRATIONS OF EGYPT. 


HAGHE’S PICTURESQUE SKETCHES THE ARCHITECTURE, SCENERY, AND COSTUME 


Made expressly for this work during a Tour on the Continent, and drawn OF THE CITY OF CAIR 0, wes 
on Stone, as exact fac-similes of the Original, by | Drawn on Stone by Messrs. Haghe and Bourne, from the Original Draw- 
ings made during a residence in Egypt, by 
LOUIS HAGHE, Esa. 


ROBERT HAY, Esa. 
Price: Imperial Folio, £4 4s., half-bonnd. 





Price: Imperial Folio, £4 4s., half-bound. 





BY COMMAND OF HER MAJESTY, 


THE ROYAL MARRIAGE, 


FROM THE HISTORICAL PICTURE NOW PAINTING IN BUCKINGHAM PALACE, BY GEORGE HAYTER, ESQ, 


Containing the Portraits of Her Masesty Tae Queen anv His Royat Hicuness Prince Avert, Hen Masgsry THE Queen Dowacen, Her 
Royal Highness the Duchess of Kent, the Duke of Sussex, and all the other Members of the Royal Family; His Serene Highness the Duke of Saxe 
Coburg Gotha, and Prince Ernest of Saxe Coburg Gotha; the Archbishops of Canterbury and York, the Officers of State, the lovely Bridesmaids, all 
the Ladies of Her Majesty’s Court, and numerous other Illustrious Personages. 

_ The Engraving will be upon the same important scale as that of Her Majesty's Coronation, to which it will be in every respect a perfect com 
Rion; thus forming two of the most splendid Engravings of moderns, and pictorially perpetuating the two most celebrated events in the reign of 
Most Gracious Majesty Queen Victoria. 





LONDON: HODGSON & GRAVES, PRINTSELLERS TO THE QUEEN, 6, PALL-MALL, 
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, ITIFU IN : S OF THE LATE THOMAS D “ve 
AUTIFUL DRAWINGS OF THE MUSEE ROYAL THE WORKS O ANIELL, 
To hy oh Auction, by Messrs. CHRISTIE and MANSON, at their 7 Lg ty mertg Shee malig mr eng yun MANSON’ ek. 
Rooms, King-street, St. James’s, on Wepnespay, May 6th, at One den, at One Shed ‘wresied , » May 22nd, and ‘ol 


ly, 

fi isely, : , ‘ 
o'clock FreNDRED AND FIFTEEN beautiful finished DRAW- | "THE COLLECTION of that very celebrated Royal Acadenicin 
INGS, by distinguished "~ — em the origins Seen od oni Seemed —, ie oy ——- ont and very 

j de for that nificent society, 7 ay iliar East talented 
ROYAL. "The srigloal Proprietors of w ich nearly Pa a woh Lp e Bn See | . daempiaieed ail the Temples and 
two millions of francs upon the execution of these Drawings e mos end Mounted Sets of the great “ —g Pic —. 
distinguished artists of the period, from the celebrated Works of the Italian, Copies by Mr. Daniell from Dutch Picts e Fictures by old masters, 
French, Flemish, and Dutch Painters, and from the antique Statues which Books of Prin ts , ane the Library of Works ee. Wilson ; Prints and 


; f the Louvre. - ; 
adorn the Gallery o a os G ciswed two days preceding. May be viewed two cogs preceding, and Catalogues had, 














The very valuable and important Library of the late Sir Simon Haughton BOX to hold MISCELLANEOUS MUSIC, 
Clarke, Bart. for 5s. 6d.—ENVELOPES of the best paper, », Slee 


ESSRS. CHRISTIE and MANSON respectfully inform the | 1s. the 100. Envelope Cases in great variety, plain and illuminated 
M Nobility and Public that they will SELL by AUCTION, on Tues- 5s. 6d. each. a eye ay Is. An extensive of 
dey — 5, and two following days, at One precisely, the very valuable | bums, in plain and elegant bindings. Writing Papers, plain and gilt, 
LIBRARY 


“me . : Gd., 8d., 10d., and 1s. the quire—Note Papers, at 3d., 4d, 
of the late Sir Simon Haughton Clarke, Bart. It is composed quire, ot Lamssns’s Stationery and Musle Werchetes, 3," and ch 


site Catherine-street, near Somerset House. 


o> eR ELE ad 


rincipally of the finest Works on Art, including all the great Galleries, 
tany and Natural History, Topography and General History, and is very 
rich in French and Italian Literature. pO Ge ——$_—_____ 
The Library may be viewed four days preceding, and Catalogues had. WO HUNDRED PIECES of NEW and POPULAR Music 
ES : _ on <a a ae a for 14s. 6d.—A Volume of the HARMONIST, just completed, con. 
The very important Collection of Ancient and Modern Engravings of a | tains upwards of 200 Pieces of Music, selected from the best producti 7 
Nobleman of High Rank, deceased. all the great Masters; Compeicing Waltzes and Gallopades, by Strauss ; 
MESSRS. CHRISTIE and MANSON respectfully inform the | with Overtures, Songs, Duets, Marches, Rondos, &c., by the most « 
Nobility and Connoisseurs, that they will SELL by AUCTION, at teemed composers, arranged for the Pianoforte ; forming a Collection of 
their Great Room, King-street, St. James’s-square, on Monday, May 11, novelty and excellence, calculated alike to gratify the accomplished Am. 
and following Days, by order of the Executors, the very important and teur, and to furnish the Student with the most perfect Models, from 
highly-celebrated COLLECTION of ANCIENT and MODERN EN. | correctness of taste and knowledge of style may be attained. 
GRAVINGS of a Nobleman of high rank, deceased. In this choice Collec- J. Limpirp 8 Music Warehouse, 143, Strand. 


tion will be found, in the Italian school, rare Nielli, numerous and fine rer Tes a a ATTEN . 
specimens of M. Antonio and his school, the Master of the Die, Giulio OOKBINDING with the PATENT CAOUTCHOUC BAC 
This method has provided for all the imperfections of the old system, 


nasone, Beatricetto, Eneas Vico, the Ghisi, &c.; specimens of the school “ , : 
of Parma, Bologna, Venice, and Naples ; numerous and fine specimens of | 8®4 affords that comfort in using books which has always been desired 


the early German masters ; etchings by Rembrandt and other Dutch mas- | 2€ver before attained. It forms an everlasting hinge from end to end of 
ters, in rare states ; a series of Portraits. Also, the fine Collection of Eng- | ©¥€TY leaf, whereby the book opens everywhere perfectly flat, without strain 
lish and Foreign Modern Engravings, and a few Books of Prints. or resistance, and prevents dislocation, no paste, glue, or stitching being 
Catalogues are being prepared. used. The Caoutchouc repels all insects, is unaffected by heat, or 

a a tropical climate, and combines complete flexibility with durability and ee. 

gance. Orders for account books and binding all kinds of letter-press, music, 
albums, maps, manuscripts, atlases, engravings, and sketching-books, 
punete executed ; wrapper, cloth, and silk binding, by Dopson and (o., 

icensees, Fleet-street, London. 
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Sir John St. Aubyn’s important Collection of Ancient Prints and 
Drawings. 


R. PHILLIPS begs to announce that, on Monday, April 27, 
and six following 5 , he will have the honour to SUBMIT by 
AUCTION, at his Great Rooms, New Bond-street, by direction of the SUPERIOR AND SPLENDID GILT FRAMES. 
Trustees and Executors, the remaining portion of the highly-important HARLES M‘LEAN, 181, FLEET-STREET (five houses Bat 
Collection of ENGRAVINGS and DRAWINGS, made by the late Sir of St. Dunstan’s Church, and on the same side of the way), and No. 
John St. Aubyn, Bart., the forming of which engaged his attention during | 78, Fleet-street (opposite the Dispatch Newspaper Office), respectfully in- 
the last sixty years of his life. This collection comprises specimens of most | forms the Trade, Artists, and the Gentry, that they can ied with 
of the principal masters of the several schools of engraving from the earliest | the very best GILT FRAMES, at prices never hitherto attem 
period of the art, particularly (among the German artists) the Work of N.B. May be iuad gratis, and sent to any part of the Kingdom, free of 
Albert Durer, in the finest possible state of impression and condition. Also postage, a large Sheet of Drawings, representing the exact and 
specimens by M. Schoenganer, Mare Antonio, Rembrandt, P. Potter, J. | prices of 100 different sized frames, richly ornamented with pa rane 
Van Neckenen, J. Bonasone. The Ghisi, L. Van Leyden, A. Venetiano, expressly for this Manufactory. 
Ostade, &e., &. DRAW INGS by the OLD MASTERS, splendid BOOKS Prices of highly-ornamented Gilt Frames :— 
of PRINTS, a few modern French and Italian ENGRAVINGS, Xe. ; to- 50 by 40 in. 7 inch moulding, 90s. | 21 by 17 in. 4 inch moulding, 1%. 
gether with the valuable Collection of BRITISH PORTRAITS, illustra- 36 by 28 =6inch ditto ” 46s. | 18 by 14 ditto lis. 
tive of ‘* Granger's Biographical History of England,” which contains many 30 by 25 5inch ditto 30s. | l6by 12 ditto lbs. 
very rare, fine, and curious articles ; and also, a large assemblage of Por- 24by20 4inch ditto 22s. | l4by 12 ditto 13s. 
traits of Persons subsequent to the Revolution of 1688, including the Works 24 by 18 4inch ditto 2s. | 12by10 ditto lis. 
po Joshua Reynolds, Foreigners connected with the English Series, &c. ; Fancy Wood Mouldings and Frames. The Trade supplied with Comp 
high, my ee | serge PRINT CABINET, 14 feet long by 12 feet | Frames ungilt ; 10,000 Frames ready for immediate delivery. t~ 
mg 7 may be had at Mr. Phillips's, No 73, New Bond-street: at — _ ian quent, SO, Pes * 
Messrs. Galignani and Co.'s, Paris ; Messrs. Artaria and Fontaine, Man- ye gai 
heim ; Messrs. Artaria, Vienna; Mr. Deiries, Amsterdam; Mr. Ern, | A LONDON WEEKLY NEWSPAPER, published on WEDNESDAY. 
Hartzen, Hamburg. 'ITTHE COLONIAL GAZETTE, PRICE SIXPENCE 
a “ay The Day of Publication of Taz Coton1at Gazette has recently bee 
R. PHILLIPS } ry of High Class. a changed from Saturday to WepnespAy Afternoon ; and the Paper # 
i 7 4LIFS has the honour to announce to the Nobility, now conducted by the Editor of the SpecraTor, with able Assistass 
; Gentr and Amateurs, that he has received instructions to SUBMIT and Contributors. 
» dom groy = A A _ . a r ION, at his Great Rooms, 73, New Bond- Besides the features it possesses in common with other N an 
seston pitas, | ay f PICTU “ay 16, at One precisely each day, an | the obvious function of making known in England and the Colonies reciprt- 
— bay on 0 ; RES, formed from the several Schools of | cally, whatever it most concerns each to learn of the other, 
oe ae em nine works vy the first Masters, of the Italian, Venetian, THe CH1eF OBJECTS OF THIS JOURNAL ARE, with 
hare » German, Dutch, and Flemish schools. It contains compositions 1. To excite in England an interest in Colonial questions commensurate 
y the most eminent artists, beautifully treated and of the purest quality their importance ; i j 
having been selected with much taste, regardless of expense, from moma 2. To enforce sound oo in Colonization and Colonial Govern iat 
collections that have been disposed of in late years on the Continent and in 5. To assist Colonial communities and individuals in prosecstsg 


England, at a cost of more than demands on the Imperial Government ; 
tho meng exeellent pictures which form, this coll SS ed ene 4. To bring Public Opinion in Eagiand to bear upon the oetlonial on 
limits of the present ar Bit gis collection would exceed the _the worst-managed branch of the public service—the of 
¢ includ Mh announcement ; it may suffice to state the cabinet pic- By discriminate selection, painstaking compression, and clear arranges 
teres include c arming specimens by Mieris, Gerard Dow, Berchem, Both the Week’s News, Tuk CoLoNnIAL Gazette is enabled to devote ieogve oo 
nants, Ruysdael, Vandervelde, Teniers, &c., as well as several NOBLE | Original Papers on important subjects within its peculiar range, and 0 6% hy 
GALLERY PICTURES ; particularly the Triumph of Charity, by Rubens ; copious extracts from what is interesting in the Press of our widely 


Meeting of Jacob and Esau, by Murillo; Banke ; nies, than any other English Journal. brought dows # 
the ecu aco , by 3 ; us and Ariadne, by Luca A Week! y j London is 
Giordano ; and others of equal rank and consequence. In due i more | the New ~ caliiean wen — Markets in 


: a appear, and the period of their private and public | Tue Cotontat Gazerre may be procured on application to any Oo 
. seller or Newsman in Town or Country ; or by letter, pre-paid, wo 
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7, 1840. : 
Ciayron, the Publisher, 9, Wellington-street, S 
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ROBERTS’S SKETCHES. 

ICTURESQUE SKETCHES IN SPAIN, by Davip Roszats, 

P A.R.A. This beautiful series of sketches are printed with all the im- 

wements of lithography ; some of them were drawn on the stone by Mr. 
berts himself, and the whole were done under his superintendence. 

Price, imperial folio tinted, £4 4s. ; half bound, coloured, and mounted 

like original drawings, £10 10s. 
London: Hodgson and Graves, 6, Pall Mall. 


HEATH’S NEW ILLUSTRATED WORK. 
Now ready, Part 1., price 2s. 6d., to be continued monthly, 
EATH’S WAVERLY GALLERY of the a FEMALE 
H CHARACTERS in WALTER SCOTT’S ROMANCES, from paint- 
ings expressly made by eminent artists. . 
*,* Each part contains three plates, with letter-press. A few India proofs, 


to., taken, price 5s. 
royal 4to., are PCharles Tilt, 86, Fleet Street. 


‘Lately published, : 

RCHITECTURA DOMESTICA. A Collection of Designs con- 
A structed or to be erected in the Northen part of Germany, by A. Dz 
CuaTezauNevuFr, Esq., who was honoured with the Second Prize for his 
Design for the Royal Exchange. Consisting of 19 elaborate Outline- Plates, 
neatly bound in cloth, price, 4to. atlas, £2, and 4to. imperial, £4 16s. 

Ackermann and Co., 96, Strand. 











Complete in one vol., price £1, neatly bound in cloth, or in Numbers, 
at 3s. 6d. each, 

HES AFTER THE ANTIQUE, being a Series of Twenty 

finished Lithographic Drawings, after the most esteemed productions 
of Grecian Sculpture. e selection of Heads is designed to elucidate the 
Ideal Beauty of the Greeks, and is accompanied by descriptive letter-press. 
By BensaMin R. GREEN. 

London : G. Rowney and Co., 51, Rathbone-place. 


This day, splendidly bound in cloth, price 31s. 6d. 

HE BOOK of ARCHERY. By Gerorce Acar HAnsarp, 

Esq., Gwent Bowman, Author of ‘‘ Trout and Salmon Fishing in 
Wales.”” 1 vol. medium 8vo., embellished with 15  highly-finished 
Line Engravings, from Paintings by F. P. <—"\ Esq. ; and upwards 
of 70 Engravings, from Designs by W. H. Brooke, Esq., illustrative of 
the History and Use of the Bow, in all Countries, from the Earliest Ages to 
the Present Time. 

London: Longman, Orme, and Co. 


This day is published, in 4to., price £4 10s. in French boards, and on Royal 
Paper, 4to., with Proof Impressions of the Plates, and a Portrait of the 


Author, price £7 7s., 
TREATISE ON PAINTING. In Four Parts. Illustrated 
by One Hunprep anp Turrty Etcurines from celebrated Pictures 
of the Italian, Venetian, Flemish, Dutch, and English Schools ; and Wood- 
cuts. By Joun Burnett, F.R.S. 
The Parts may be had separate. 
na: = THE EDUCATION OF THE EYE in reference to Painting. 
rice 5s. 

2, ON COMPOSITION. Fifth Edition. Price 15s. in boards. 

3. ON LIGHT AND SHADE. Fourth Edition. Price 18s. in boards. 

4. ON COLOUR. Fourth Edition. Price £1 11s. 6d. in boards. 

“ Burnett’s Book is truly excellent throughout; with respect to light and shade, 
and the composition of colour, he is admirable; the pages he hes written are unri- 
valled, aud may almost be called the poetry and the practice of colouring.’*—See 
British and Foreign Review, April, 1838. 

James CARPENTER, Old Bond-street. 








_ PUBLISHED THIS DAY, ONE SHILLING EACH. 
LFS80Ns IN READING AND THINKING, ror Youne 
Peopte. By Witttam Martin, Author of the “ Intellectual 
School Book,”’ &c. Royal 18mo., cloth, lettered. 
NOWLEDGE FOR EVERY CHILD, wirH NUMEROUS 
~ .CUTS; containing descriptions of Household Furniture,—Ships and 
Shipping,—The Human Body, Clothing, &c. By the Author of ‘‘ Chick- 
seed without Chick-weed.”’ Royal square 16mo., cloth, lettered. 
THE CHILD’S BOOK OF COUNTRY THINGS, with NuME- 
Rous cuts; Containing Lessons on Agriculture, Domestic Animals, 
Trees, Fruit, Vegetables, &e. Royal l6mo., cloth, lettered. By the Author 
of “ Chick-seed without Chick-weed.” . 
THE CHILD’S FIRST STEPS TO THE NATURAL HISTORY 
OF QUADRUPEDS, wirn ILLUSTRATIVE PLATES. Royal square 
l6mo., cloth, lettered. 
THE CHILD’S FIRST STEPS TO THE NATURAL HISTORY 
OF BIRDS, with ILLUSTRATIVE PLATES. Royal square l6mo., 
cloth, lettered. 
REEN’S UNIVERSAL PRIMER ; 
I Book. Feap. 8vo., cloth, with Cuts. 
L#ssons ON COMMON THINGS, with NuMEROUS co- 
LOURED PLATES. 12mo., Fancy Wrapper. 
London: Darton and Crarx, Holborn-hill, Publishers of the New 


on of Blair’s First, Second, and Third Mother’s Catechisms, contain- 
ing Common Things necessary to be known by every child. 





or, CHILD’s First 


THE ORIGINAL TRINITY HOUSE PORTRAIT OF THE DUKE, 
PAINTED BY LUCAS. 


Nearly ready, the noble and unrivalled Whole-length Portrait of His Grace 
THE DUKE OF WELLINGTON, K.G. 


: AS MASTER OF THE TRINITY HOUSE. 

Painted by JOHN LUCAS, Esa., for the Honourable the Corporation of 
the Trinity, and now Engraving by HENRY COUSINS, Esa., from the 
Original Picture. 

R. Boys has the trp to announce that this, the Portrait of his 
Grace, which has already attained such high celebrity as the Original Picture 
painted by Mr. Lucas, is being engraved in a style and size the most - 
nificent and important ever published; and is intended especially for the 
Nobility, Gentry, and the first classes of the mercantile community ; and 
by the earnest devotion of the time and talents of Mr. H. Covsins, it will 
shortly appear, in a manner every way worthy of the illustrious personage 
it represents. 

‘In this Portrait (as Master of the Trinity House) his Grace is ow mgr as he 


actually is, and every part of the representation depicts his living , Manner, 
and appearance.””—Times. 


** At last we h t a good and true likeness of Wellington. Lucas 
ar | man and soldier as he'is F others ere more or less likes but this is the Portrait” 
— ator. 

pesIZE TWENTY-ONE INCHES BY THIRTY-TWO INCHES HIGH, 

Price to Subscribers—First Proofs before the Letters, on India Paper, Six 
Guineas ; Proofs with Letters, Four Guineas ; Prints, Two Guineas. 

London: Published by Tuomas Boys, Printseller to the Royal Family 
11, Golden-square, Regent-street. 


THE NORTH UMBERLAND HUNT. 


NOW RBADY, 
THE MEET AT BLAGDON. 

Engraved in Mezzotinto by Tuomas Lupton, Esgq., from the original Pic- 
ture painted by T. Snow E99.» for Sir Mathew White — Bart., M.P. 
Prints, £2 2s.; Proofs, £38. 3s. ; Before Letters, £4 4s. 

Newcastle-on-Tyne: Published by Currie and Bowman; and London, 
by Hodgson and Graves, 6, Pall Mall. 


THE MELTON BREAKFAST. 
Painted by F. Grant, and Beautifully Engraved by Cuantes Lewis, 
uniform with the Ascor Hunt. 
First Proofs, now readv, £6 6s. Second Class Proofs, £5 5s. Prints, £3 3s. 


THE DUKE OF WELLINGTON 
WRITING HIS DESPATCHES in the PENINSULA. 
Painted and beautifully Engraved by Joun Burnet, ates F.R.S. 
First Proofs, now ready, £6 6s. Second Class Proofs, £4 4s. Prints, £2 2s. 
London: Published by Hodgson and Graves, Printsellers to the Queen, 
6, Pall Mall; and may be had of every respectable Printseller in Europe. 


DAMAGED PRINTS RESTORED. 
INE, MEZZOTINT ENGRAVINGS, and ETCHINGS, whether 
Dirtied, Stained, or Mildewed, and any blemish removed, even if occa- 
sioned by Oil, or Grease of any kind, without the least injury to the 
impression, by J. Sca.es, 18, Green-street, Leicester-square.— 
post paid, will receive immediate attention. 


FOR PRINT COLLECTORS, ARTISTS, AND AMATEURS, 
Cuarwes Titt, Freer STREET, OFFERS AT REDUCED PRICES, 
HE MUSEUM OF PAINTING and SCULPTURE, a Col- 

lection of nearly Twelve Hundred Copies in outline of the best Paint- 
ings and Statues, in Foreign and English Collections, in 17 vols. cloth, pub- 
lished at seventeen guineas, reduced to six guineas. 

2. The ENGLISH SCHOOL of PAINTING; or Copies of nearly 

Three Hundred of the best English Engravings, with descriptions. 4 vols 
published at £3 12s, reduced to £1 14. 


Just published, post 8vo., with 44 Illustrations, price 12s., cloth. 


HE CANADIAN NATURALIST, by an Mier ne bm work 
contains the observations of the author, when wandering, throughout 
the seasons of several years, in the woods and fields of Lower Canada. 

“The pages are embellished with pictures of trees, animals, insects, 
flowers, &c., that, to the ordinary merit of beauty of execution, join the 
rare quality of distinctly expressed character. In this respect, the author’s 
delineations resemble his descriptions, being clearly to the point. The volume 
has the great merit of reality.’’— Spectator, March 14. 

Joun Van Voonst, Paternoster-row. 
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the Ist of Ma will be published, Part II., super royal 4to., to be 

OF lobed ‘in a Monthly Parts, each complete in itself, conta . Seven 
Plates, viz., one Design and its details, with descriptive specification and 
estimate. The whole printed on tinted paper, and sewed in a neat wrapper, 


price Os DUSTIC ARCHITECTURE; 


OR, THE PICTURESQUE AND PLEASING APPEARANCE OF ROUGH WOOD, 
THATCH, &¢., WHEN APPLIED AS THE ONLY DECORATIONS OF RURAL 
BUILDINGS. 


By T. J. RICAUTI, Anrcuirscrt. 





London: J. Weale, Architectural Library, 59, High Holborn; Grattan and 
‘Gilbert, 51, Paternoster-row ; and J. Templeman, 248, Regent-street. 

















THE ART-UNION. 





- + aeeCLuhe 
HENRY G- BOHN’S CHEAP LIST OF ILLUSTRATED WORKS, 
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de yectfully informed, that all the following Books may be had on liberal terms. A detailed : 
aie "Cane, A ts ~s to 112 pages, will be supplied gratis, in any number, with blank for name, Pentti 
on application to the Advertiser, 


YORK STREET, COVENT GARDEN. 


The Books are all warranted perfect, and are either in extra gilt cloth, or half-bound morocco. 








GALLERY OF PORTRAITS, ENGLISH AND FOREIGN. | COTMAN’S ENGRAVINGS OF SEPULCHRAL BRagsrs 
Published under the Superintendence of the Society for the Diffusion of Use- | In Norfolk and Suffolk. New and greatly enlarged cities, contain 
ful Knowledge, a Series of 168 PORTRAITS, beautifully engraved on Steel, | numerous additional Plates, and letter-press to the Brasses Suffolk, by 
accompanied by Memoirs written by various distinguished Biographers. | D. E. Davey, Esq., with the assistance of John Gage, Ee. R. Almack, 
7 vols. imp. 8vo., beautifully printed and embellished with wood-cut tail- | Esq., and Albert ay, Esq. Edited by Sir Samuel Rush eyrick, K.H,, 
pieces, published at £7 7s., re uced to £44s., bound in extra cloth, top | LL.D., F.S.A., &c. 2 vols. folio. Price £6 6s., or large paper, 2voh, 
edges gilt: or half-bound morocco extra, edges gilt, £9 10s. ; or whole mo- | imp. folio (uniform with the Architectural Etchings), £8 8s. 


rocco, handsome ES SHIPPING AND CRAFT: COTMAN’S ARCHITECTURAL AND PICTURESQUE ETCHNs 

COOKE’S ‘SHIPPIN s ’ ~ " Of Remains in various Counties of England, but chiefly in t with 

A Series of 62 brilliant Etchings, comprising Picturesque, but at the game | Descriptions and an Index, by Thomas Rickman, Esq., Ar Norfolk; = 

time extremely sanunate, Depron S, of the principal varieties of Ship- imperial folio. Containing 240 highly-spirited Etchings. ere wr Hy 
ing and Craft met with in the British Seas and Rivers, from the Thames | vate of £24, reduced to £8 8s. blished 

Sherry toa first-rate Man-of-war. 1 handsome vol. royal 4to. pub. at £3 3s., 


reduced to £1 Ils. 6d.; or imp. 4to. Proofs on India paper, reduced to £3. WILLIAMS’S SELECT VIEWS IN GREECE, 
COOKE’S LONDON AND ITS VICINITY: 2 vols., imperial 8vo., 64 exquisitely-beautiful Line Engravings, by the int 


: - as - - = Artists, published at £6 6s., reduced to £2 12s. 6d., half-bound moroceo, 
A Series of 48 beautiful Etchings, after Drawings by Calcott, Stanfield, ‘is “ ae 4 : , 

Prout, Roberts, Harding, Stark, Havell, and Cotman. Imperial 8vo., gilt THE SAME, 2 vols., royal 4to., India Proofs, £6 6s., half moroces, 
edges, cloth, pub. at £3 6s., reduced to £1 4s.; or imp. 4to. plain Proofs THE SPLENDID LIBRARY EDITION OF 

pu 


. at £4 18s., reduced io £2 2s. ; or Ludia proofs, pub. at £6 14s., reduced | LORD BYRON’S WORKS. 
£3 3s. . | 8 vols., 8vo., lately published at £4 4s., reduced to £3 3s.; or 
COOKE’S ETCHINGS OF THAMES SCENERY: paper, 8 vols., 4to., of which but few copies were printed, pub at a0 
Being Picturesque Delineations of the most beautiful Scenery on the Banks | reduced to £5 5s. Also a few copies of this Edition richly illustrated wih 
of that River, from its Source to its Confluence with the Sea, comprising | Finden’s 135 Landscape and Portrait Lllustrations, 8 vols., 8vo., pub. 
Seventy-five fine copperplate Engravings, after Drawings by Owen, De Wint, | £8 8s., reduced to £5 5s.; or on Jarge paper, with the same Pam Brae 
Havell, and Reinagle. Royal 4to., with the 8vo. volume of letter-press de- | ito., pub. at £15 15s., reduced to £7 17s. 6d. 
cniyise, the . vols. =. at ~ — “oye +e 7 The same, Proof | *,* All the preceding are bound in extra cloth, lettered in gold. 
mpressions, pub. at £10 10s., reduced to £2 12s. 6d. ; th n ia P r | ‘ ‘ J 
Sobaenlens, sab. at £15 15s., reduced to £3 Us. eh ge gre | Just ready, Parts 7 and 8, which complete the Work of ; 
All the above are elegantly half-bound morocco, full gilt-backs and gilt-edges. | SMITH’S HISTORICAL AND LITERARY CURICSITIES, F 
WILD’S FOREIGN CATHEDRALS: | Illustrated with 96 curious Plates, some illuminated, consisting of Fae | 
A Selection of choice examples of the Ecclesiastical Architecture of the | Similes of Original Documents; the Scenes of remarkable H Events; | 
Middle Ages, chiefly in France. ‘Twelve splendid Plates in imp. folio, exqui- | interesting Localities celebrated in Poetry ; and the B Ps 
sitely coloured in imitation of the Original Drawings, and mounted on tinted | Portraits, and Monuments of eminent Literary Characters, with a f 
card-board. Reduced from £12 12s. to £5 5s., in a morocco portfolio. Relics and Antiquities connected with the same subjects. Price 7s. 64. 
These exceedingly elaborate and beautiful Plates have all the appearance | €ach part. A few copies of Parts 1 to 6 remain on hand. 
of very highly-finished drawings, and make most elegant decorations for the | ’ 
drawing-room, either in gilt frames or the seithdia. ‘Their size, including MEYRICK’S ILLUSTRATIONS OF ANCIENT ARMOUR 
Se Miele Ries Otho toon a ae Pe yy And Tournaments, containing 100 richly-illuminated Plates, heightened 
the margins, is 16 inches by 21; but they will frame somewhat smaller. . : “ye neal 
: . : ~ ~ with gold and silver, exhibiting some of the finest pare yay | 3 ; 
WILD’S ARCHITECTURAL GRANDEUR IN BELGIUM, England. 3 vols., imperial 4to.; published at £21, reduced to £3 &, | 
GERMANY, and FRANCE. 24 highly-finished Etchings, with Historical | neatly half-bound morocco, uncut, top edges gilt. 
Descriptions. Imp. 4to. half-bound morocco. Reduced from £1 ISs. to 


£1 4s.; or India Proofs, half morocco, reduced from £2 8s. to £1 Ls. 6d. MEYRICK’S DETAILS GF ANCIENT ARMS AND ARMOUR 
ROYAL COLLECTION OF DRAWINGS: A Series of 154 very highly finished Etchings of the Details of Ancient Ar 


Santen of care one oe ; - mour, and of the Collection at Goodrich Court, Herefordshire. j 
A Series of very accurate and beautitul Fac-similes of Drawings, by Leo- | py Joseph Skelton, with Descriptlons by Sir Samuel Rush Meyrick, ' 
— 5 & — — nT Angelo, eae the Carracci, Claude, G. | Xe, 2 yols., imp. 4to., with fine Portrait ; published at £11 Is., mdse 
and N. Poussin, Swaneveld, and Canaletti, including an unpublished Series ieee Een ‘ ‘ 
of Seven Plates, illustrative of the Anatomy of Painting, by Leonardo da to £4 4s., neatly half-bound morocco, uncut, top edges gilt. 


Vinci, with Fac-similes of the Author’s numerous MS. notes. In all Se. SIR JOSHUA REYNOLDS’ WORKS. 
yenty-two Plates, engraved by Bartolozzi, Schiavonetti, and F.C. Lewis, | With a Memoir by Sir William Beechey. 2 very stout volumes, 


mostly finished in tints, in 1 vol, imp. folio, elegantly half-bound mor., pub- | 8vo., handsomely printed, with Portrait. Lately pub. at 16s., reduced to lis 
lished at £21, now reduced to £6 6s. - 


MURPHY'S ARABIAN ANTIQUITIES CF SPAIN, |, , FUSELUS LIFE AND LECTURES ON PAINTING, | 

ighly-finished Line E ings of a. The former Written, the latter Edited, by John Knowles, Esq., PRS 
100 highly-finished Line Engravings of the most remarkable Remains of the | 3 yols 8vo.. Portrait, published at £2 2s., reduced to 15s. > 
Architecture, Sculpture, Paintings, and Mosaics of the Spanish Arabs, now | .. .... od a A 7 j : 


existing in the Peninsula; including the magnificient Palace of Alhambra, FLAXBIAN’S COMPOSITIONS FROM ILIAD AND THE ObYSSEl. 


the celebrated Mosque and Bridge of Cordova, the Royal Villa of Generalifie. | Seventy. -autif i vols i at Ba, 
and the Casa de Carbon; with letter-press descriptions, aties folis Seventy-five beautiful Outlines. 2 vols., oblong folio. Pal ; 


et a A ergs «ible: ee = 
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mad reduced to £2 10s 
published at £42, reduced to £12 12s., elegantly half-bound, morocco 3 :: FLAXMAN’S ASCHYLUS 
’ : , ' 
4" HOLBEIN’S COURT OF HENRY THE EIGHTR: Thirty-six Plates, oblong folio. Published at £2 12s. 6d., reduced to £1% 
A Series of exquisitely-beautiful coloured Plates, en 


' graved by Bartolozzi, { 
Cooper, and others. Biographical Letter-press by Edmund > cm in i FLAXMAN . HESIOD. reduced to £1 
Imp. 4to., published at £15 15s, reduced to £5 15s, 6d. elegantly half-bound Thirty-seven Plates, cheng te, Fee = 


mencone, ll git FLAXMAN’S COR MERC. 

\ POSITIONS OF THE ACTS OF 
MOSES’ ANTIQUE VASES, CANDELABRA, TRIPOLS, LAMPS, A Serics of beautiful Designs, in the manner of Ancient Seuiptary St 
ahiet a PATE A, URNS, and other Classical Ornaments, 1 folio. Published at £2 2s., reduced to £1 1s., elegantly half- 

rom distinguisheé Collections. 170 Plates, seve " a | , 
with Letter-press. Siwall ito. Keduccd from £3 Se. te dine es ~— v , FLAXMAR’S LECTURES ON SCULPTURE. with 
in embossed cloth. ne | - ith pity coe Fiatas and a fine Portrait. New Edition, tea 
’ AY ' | Unpublished Lecture and Two Orations on Canova an 
STOTHARD bd RORUMENTAL EF FIGIES GF GREAT BRITAIN, | Address, by Sir Richard Westmacott, R.A., £1 1s. 
Selected 4 s surches, for the purpose of a ee 
correct representations of the best Historical Sustechons exuead Aas | ‘ BROCKEDON’S PASSES OF THE ALPS. tto., > 
Norman Conquest to the Reign of Henry VIIL. With Historical ed ue | 109 beautiful Engraving by Finden and others. 2 vols., m Proof 
tions and Introduction. Folio, 147 beautifully-finished Etchings *erip- | lished at £10, reduced to £3 13s. 6d. : or large Paper, with vo 
highly illuminated, published at £11, reduced to £8 8s., half-bd nnd — | sions, 2 vols., royal 4to., pub. at £15, reduced to £5 5s.: ory 10s 
° cco. | Impressions, 2 vols., royal 4to., publisLed at £20, reduced to 


1 








London :—Printed by Pauwer and C LAYTON, 9, Crane-court, Fleet-street ; and Published by 


re Ww E -Uni ce, Now} 
Strand,—Saturday, April 15, 1840. ILLIAM West, at the Art-Union Office, NO 4 





